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At Kato Myloi, probably on Ascension Day, c.1905
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MBavév otov KATo NG oikoyévelag [pundpn, otnv nepioxni «tou XaAikn» tng Xwpag, m.1927
Probably the garden of the Gripari family in the Chaliki area of Chora, c.1927

To Eikaotiké Apiépwpa tou 2017 «Maipn INapaokeud (1882-1951) — Iotopikég pwrtoypapieg 1iag KoopoTioAi-
Ti00ag and t Mukovox amoteAel v Kevipikn ékBeon tng Anpotkng ITivakoBnkng Mukévou kal tTnv mpwin
pag ouvepyaoia pe to Mouoeio Mnevdxn.

H yvwpipia twv Mukoviatwv aAAd xat Tov emokemntwyv pe v 18laftepn mpoowrikétnta e Maipng [Tapaokeud
efval o Paoikég otdxog tng ékBeong. H Maipn Iapaokeud xataydtav amnéd tny naiid Mukovidukn oikoyévela [pu-
ndpn. MeydAwoe oto KTpa tng oikoyévelag otn Mrniapdvopka tng Oukpaviag. ‘E¢noe otnv AAe€dvdpela, otnv
AbBnva, ta&ibewe oe MoAAEG TIOAE1G TNG Eupwrng kat emtéAege va ghoel ta teAeutaia xpévia tng wng tng otnv Mu-
Kovo. Ot Mukovidteg mou tnv Bupouvtal piAoUv pe 18iaitepn aydrmn yia tv «Kupia Maipn» mou ndvta eixe kdu va
TIPOOPEPEL OTOUG OUPTOA{TeG TnG. H MUKovog, érwg aneikoviZetar péoa amnd to paks e pe toug Kdtw Muloug, 1o
Kdotpo, to Nappoubdxi tou Ieppn, pag ouykivel kat pag tafibevel oe piav GAAN emoxn.

Euxapiotoupe tnv AAkn Tofpyiahou and ta dwrtoypapird Apxeia Mnevdxn kat tov [iavvn Ztabdto empeAntn tng
¢xBeong mou katdyetat and tny pntépa tou and v {6ia oikoyévela twv Ipundpndwv.

H Ilpéedpoc e KAEITIAM
ANAPIANH KoY®OY

he 2017 Art Exhibition of “Mary Paraskevas (1882-1951) — Early 20" century photographs by a cosmopoli-
tan Mykoniot” is the main exhibition of the Municipal Art Gallery of Mykonos and the first collaboration
with the Benaki Museum.

Aquainting Mykoniots and visitors with Mary Paraskeva, a very special personality, is the main objective of
the exhibition. Mary Paraskeva was a descendant of the Griparis — a historic Mykonian family. She was raised
on the family estate in Baranovka, Ukraine. She lived in Alexandria, in Athens and traveled to many cities in
Europe but she chose to live out her final years in Mykonos. Mykoniots who remember her speak with great
affection for “Kyria Mary,” who always had something to offer her fellow citizens. The Mykonos which is seen
through her camera lens, the windmills above Alefkandra, the Kastro area, the little beach of Perris, move us to
travel back in time to another era.

Our thanks to Aliki Tsirgialou, of the Department of Photographic Archives at the Benaki Museum and John
Stathatos, the exhibition curator, who also is a descendant through his mother of the historic Griparis family.

The President of KDEPPAM
ANDRIANI KOUFOU



Maipn MNapaokeua (1882-1951)

H Maipn IMapaokeud yevviiBnke otn MUkovo to 1882. O natépag g, NikdAaog [pundpng, and naiida Y/
MuKovidtikn oikoyéveld, ntav 1810KTNINgG peyaAng ermxeipnong oitnpwv otnvy O8nood, KooporoA{likn 4
noAn ¢ Maupng ©dAacoag pe afidéAoyo téte eAAnviké mAnBuopd. H oikovévela {ovoe otnv Mrmapd-

vogka, oto 120,000 otpeppdtwy natpiké xtnpa otn BoAuvia tng onpepwvng Oukpaviag. To xthpa
oupreptAddppave, ektég amd xiAdeg otpéupata expetarlevolou 6dooug, €mauAn otnv oroia eixe ev-

owpatwiel o Tipyog g Mapiag Barépoka, T [MToAwvélag epwpévng tou NamoAéovta, Kabwe Kat 1o

nepienpo téte OLWVULO0 EPYOOTACIO TIOPOEAGVTIC.

Aev yvwpiloupe Tidte axpiBwg épabe pwtoypapia n Maipn Ipumidpn, Ba Tipénel dpwg va ftav oe oxe-
TIKA veapn nAkia kal pdAAov Tipv ta eikool. ZUpgwva Je avapvnoelg tng okoyeveiag, 5166x0nke v
XpPNon TG PWIOYPAPIKNG pnxavng ard tov peyaAutepo adeAed tng, Tewpyto Tpumdpn. Ta naibikd
Kal epnPikd tng xpdvia Tépacav otd KINPATa ToU €KAToppuplouxou TAéov, Tipo&évou tng EAAGSOoC
Kal apacnpo@opnpEVOU and TNy autokpatopikn auAn natépa tng. To 1903 mnavipeletal Tov apketd
peyaAutepd g Niko ITapaokeud, MoAITIKG pnxavikd eykateotnpévo otnv AAeCavBpela, pe tov orofo
(evyel petd armd kamnoto Sidotnpa yia ty Afyurtto. Exel ouvavaotpégpetal tny eAANVIKA Kal eUupwndikn
Kowwvia, kat yvwpilel tn peténeita otevn e eiAn Apyivn ZaABdayou, kpdtepn adeApn tng [InveAd-
e AéAta.

H AéAta, mou oté Sev Ba tv xwvéwel, ypdpel oug Avauvnoeig tng: «Ekeivo to xelpwva yvwploa t ‘pa-
H Maipn [apaockeud yiood’, tn vidrnavipn Maipn Iapaokeud. AidPace 1o x€pt 1ou Kal pou eine nwg Ba mepdow pla WuxiKn
Mary Paraskeva Kpion..», ka1 mpooBétel, «Ta pduia tng efval okotewvd. Ae yeAdve moté». [pdypatn, oxedév xapia and ug
TTOAAEC pwtoypapieg tng Tlapaokeud Sev tnv Seixvel va yeAdel — 1o TIOAU éva axvo XapéyeAo.

ApKetéc Popég petd tov ydapo g Ba emotpéPel otn Mrniapdvogka yla nmapatatetapévn eniokeyn, ol
8Uo teAeutaieg to 1910 kat to 1914. Exef, Ba u10BeTioel 1ia EXKEVIPIKN y1a TNV €MOXM KAl ApKOUVIWG
8papatikn evSupaoia: pakpy, katduaupo edpepa, pavpn PrAoula, pavpn eodpra kal pavpo, oPixto-
Bepévo pavtidl oto ke@dAl pe kpdoola Tou TMEPTOUV oto pétwrto. Oupilel, ot pwtoypapieg TIou Tng
Sty napahia, mBavév TpdPn&e n Apyivn ZaABdyou, ekAeTrtuopévn Totyyava xaptopixtpa.

oty 08nood, 1905-1910 . , , . . P .
On the beach, probably O néAepog 8igAuoe to 186UA10 TG Mmapdvogka. To 1916 n Iapaokeud pe ta meploodtepa PEAN G ol-

at Odessa, 1905-1910 Koyeveiag I'pundpn eykataAeimouv to kthpa yia ty O8nood, katageuyovtag teAika otnv AAeCavbpela.




H enavdotaon twv MmoAoeBikwv 1o 1917 €Be0e 1€A0G¢ 010 TTAALS KOWWVIKG KAl OIKOVOIIKS cUotnya
¢ Oukpaviag, evdd n atuxng erépfaocn tou EAANViKoU ExotpateutikoU ZwPatog ot S1acUPPAxIKES
erxelpnoelc to 1919 onpave Kat 1o oplotiké t€A0g TG eAMAinvikng rapousiag oty Kpaia.

AxoAouBnoav xpévia kooporioAluikng Siafiwong oty AAe€dvdpela xat tnvy ABnva, pe ouxvd taibia
oe dnuogiAeic EupwnaikoUg mpooplopous, énwg to Iapiot kat tn Bevetia. H Sevtepn auth mepiodog
¢ dwng g Maipng Tapaokeud éxAeioe andtopa pe 6Uo okANpA XTummnpuata: N 81eBVAG O1KOVOUIKN
Upeon tou 1930 obnynoe otn xpeokortia tov [apakeud, o orofog eixe emevduoel dAn tnv mepioucia
TOUG OTnv otkodopn, ev o i8iog mebaivel to 1931. And 1o 1932, n Malpn [Tapackeud anooUpetal otn
yevételpa Mukovo, érou kat Ba hoet péxpt tov Bdvato tng, To 1951. ANPo@IANG Kal o1Kela TipoowTmKo-
TNTQ, MApapével akdua oTn PVNUN Twv CUPTOATWY NG yia Tig ayaBogpyieg Tng, Ty €Moxn mpordviwy
¢ Katoxne.

To ¢épyo tn¢ INapaokeud emdel pe tn popen peydlou apiBpou varotumwv (hyalotypes), 6nAadn Be-
TIKWOV YUAAIVWYV OTEPEOCKOTIIKWY TAGKWY, KaBwg Kal JikpoU aptBpol Betikwv MAAKWY Kal Alyootwv
yudAivwv apvnukwv. To apxefo t¢ wploBnke mpdopata and tov pkpaveyid ng, [létpo Ipundpn, oto
dwrtoypapikd Apxeio tou Mouoeiou Mrevdxn.

Elvai yeyovdg nwg o1 pwrtoypagpieg tng Maipng IMapaockeud dev mapoucidouv 18iaitepn mpwtotumia. Xe
VEVIKEG YPAULEG, N TEXVIKN IKAVOTNTA TNG NTav mieploplopévn, fowg yrati urmpe ouotaoctikd autodida-
Ktn. EmmA¢oy, efval mpopavég du dev evnpepwvdtav oxetkd pe 1ig eCeAi€elg tou péoou, mapapévoviag
TILOTN otov egomAiopd tou Tiepacpévou alwva. Katd ndoav mbavdinta, eva ofyoupa eviiapepdtav yia
Ta anmoteAéopata e pWToypaelong, eAdxiota tnv eviiépepe to i61o to péoov.

Evtoutolg, o1 pwtoypagiec tng tnv xabiotovv tny mpwtn péxplc ouyung EAAnvida pwrtoypdgo pe
OoAOKANpWREVO oe BABo¢ xpGvou TPooWITKG €pyo. LuprepiAapBavouv Anpelg and v EAAGSa, v
Afyurtto, tn TaAAia, tnv EABetia kar ty [taAia, kabBws kat oAAEG BaAaooveg e1kdveS. Znpavukotepn
RAAAov elval n xataypagn g Lwng otny mpoenavactatikin Kpipaia, oxknvég amd 1o olkoyevelakos g
TePIBAAAOY Kal Tn {wn otn e€oxn Kal tnv 1éAn. Or moAutipdtepeg Bupifouv tov AUPLOPO Kal VEQVIKS
evBouaiaopud Twv OIKOYEVEIAKWVY PWIOYPAPLWYV ToU Jacques Lartigue.

['TANNHE LTAGATOZ

0 NMavvng Xtabdrog eival pwTtoypapog, cuyypapéag Kal I0TopiKoG TNG Gpwtoypapiag.
To 2002 dpuce TG £TN0LEG «PWTOYPAPIKEG Zuvavinoelg KuBnpwvs.

Mary Paraskeva (1882-1951)

Mary Paraskeva was born on the island of Mykonos in 1882. Her father, Nicolas Gripari, a scion of
one of the oldest island families, owned a flourishing grain business based in Odessa, a cosmopolitan
Black Sea city with a significant Greek population. The family owned the vast 12,000 hectare estate
of Baranovka in the Volynia region of NW Ukraine (now Baranivka, in the oblast of Zhitomir). Apart
from thousands of acres of valuable timberland, the estate enclosed a manor house which included
the Tower of Maria Walewska, Napoleon’s Polish mistress, as well as the eponymous and then fa-
mous porcelain factory.

We don’t know exactly when Mary Gripari, as she was then, developed an interest in photography,
but it must have been at a relatively early age, most likely before she was twenty. According to family
legend, she was first instructed in the use of a camera by her elder brother George. Her youth and
adolescence were spent on her father’s estate, by that time a millionaire, consul of Greece and noble
of the imperial Russian court. In 1903 she married Nicolas Paraskevas, a significantly older civil
engineer living in Alexandria whom she accompanied to Eqypt. There she became a part of the Greek
and European society of Alexandria and met her lifelong friend Argine Salvagou, younger daughter
of the Greek writer Penelope Delta.

Delta, who never warmed to her, wrote in her memoirs: “That winter [ met the ‘sorceress’, the newly
married Mary Paraskeva. She read my palm and predicted that I would go through a spiritual cri-
sis..”, and she added, “Her eyes are dark. They never laugh’. In point of fact, almost none of the many
photos of Paraskeva ever show her laughing — at most, she betrays a discrete smile.

She returned to Baranovka for extended stays on several occasions, the last two in 1910 and 1914.
There, she adopted what was, for that time, an eccentric and deliberately dramatic outfit: long,
midnight-black skirt, black blouse, black scarf and a tight black headscarf with a fringe falling over
the forehead. In the photographs taken of her at the time by Argine Salvagou, she resembles a so-
phisticated and unusually glamorous gypsy fortune-teller.

War broke up the Baranovka idyll. In 1916, Paraskeva and most of the Gripari family abandoned
the estate for the provisional safety of Odessa before seeking refuge in Alexandria. The Bolshevik
revolution of 1917 brought to an end the old Ukrainian socio-economic system, while the ill-judged



intervention of a Greek Expeditionary Corps in the 1919 civil war sounded the effective end of the
centuries-old Greek presence in Crimea.

There followed years of a prosperous lifestyle in Alexandria and Athens, interspersed with frequent
Vvisits to cosmopolitan watering spots like Paris and Venice. This second period of Paraskeva’s life
was brought to an abrupt end by two successive blows: the international financial crisis of 1930
bankrupted her husband, who had invested all their fortune in property speculation, while he him-
self died the following year. In 1932, Mary Paraskeva withdrew to Mykonos, her family’s island of
origin, where she was to live until her death in 1951; a familiar and popular figure, she was known
for her works of charity, particularly during the difficult years of war and occupation.

Her photographs survive in the form of a large number of glass stereoscopic positives (hyalotypes),
a small number of larger glass positives and a very few glass negatives and prints. The bulk of these
have been donated by her great-nephew Petros Griparis to the Photographic Archive of the Benaki
Museum in Athens.

Mary Paraskeva’s photography did not break any new ground, artistically speaking. In general, her
technical abilities were limited, probably because she was largely self-taught. Furthermore, she
showed little interest in technical developments in the field of photography, remaining faithful to
increasingly outdated equipment. It is most probable that while the results of photography were of
importance to her, she showed little interest in the medium itself.

Nevertheless, her photographs make her the earliest recorded Greek woman photographer whose
work has survived in quantity and in depth over time. They include images of Greece, Eqypt, France,
Switzerland and Italy, as well as a large body of maritime imagery of all kinds. The most important
part is probably her record of life in pre-revolutionary Crimea, including intimate upper-class por-
traits as well as scenes of village and town life. At their best, her family photographs from Baranov-
ka have some of the light-hearted joie de vivre of Jacques Lartigue.

JOHN STATHATOS

John Stathatos is a photographer, writer and photo historian.
In 2002, he founded the yearly “Kythera Photographic Encounters”.

[Tétpog ka1 Zav I'pundpn oe Aipvn, Mnapdvogpka, 1905-1910
Petros and Jeanne Gripari on a lake, Baranovka, 1904-1910



Mepikn aroyn Xwpag and toug Andvw MuAoug, .1905 To Kapvdxi, to P68o to Apdpavto, n Ayia Avva otnv mpwtn g popen, m.1905
Partial view of Chora from Apano Myloi, c.1905 Kaminaki and the churches of Rose of Jericho and of Agia Anna in its original state, c.1905
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To Nappouddxt tou ITeppn pripootd amné to [putapaiiko apxovuiké. Lo BdBog ot Andvw MuAo, 8e€la to apxovtiké tou Aaprmpiavou Apmnavémoulou, .1927 To Kdotpo ka1 n Exdpmna amnd v AAeukdvipa, .1927
The Little Beach of Perris, in front of the Gripari mansion, with Apano Myloi in the background and the mansion of Lambrianos Ambanopoulos to the right, c.1927 The Kastro and Skarpa from Alefkandra, c.1927




0 Ai-Tpng, n Ayia BapBdpa kai ta Tpia IInyadia, m.1905 0 MuAog tou Mmiévn xat ot Ayiot Zapavta ané to Matoyidvvi, m.1927
Agios Yioris, Agia Varvara and Tria Pigadia (“The Three Wells”), c.1905 The Mill of Boni and Agioi Saranda from Matoyianni street, c.1927




YYNTEAEYXTEY. EKOELHX

Mopyavwon: KAETITTAM kat dwrtoypagikd Apxeia Mouoeiou Mnevdakn
EmpéAeia: dvvng Ztabdtog, AAikn ToipyiaAou (Mouoeio Mrevdkn)
Zuvtoviopdg: Katepiva Zouyavéin
Keipeva: Tidvvng Ztabdtog
Yropvnuatiopds pwrtoypadiwv Mukdvou

Kat S10pBwaoelg tunoypadirwv Soxipiwy: Iavayiwtng Kouoabavég
Metappaoeig: Idvvng Ztabdtog
Tpagpiotikég epappoyég kat ektunwoelg: H2 Concept
Wneiomoinon, enefepyaoia

Kal extUnwon pwtoypapiv: Aswvidag Koupyiavidxng,

T'ewpyla Mndvuou, [avvng Zrabdtog
[Mapouaiaon épywv: Ntéon IpiBa
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Texts: John Stathatos
Captions of photographs of Mykonos
and proof reading: Panayotis Kousathanas
Translations: John Stathatos
Graphic design and digital printings: H2 Concept
Digitization of photographs and exhibition prints: Leonidas Kourgiantakis,
Georgia Bandiou, John Stathatos
Display: Dessy Griva

Xtoug Kdtw MuAoug, mBavév tv nuépa tng AvaAnyewc, 1m.1905
At Kato Myloi, probably on Ascension Day, c.1905
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