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ZoKpAtns:

AMMG U pnv eotiv andéms 0o akpo@vial Kai enavouotv; autds pot eiie, eneidi eym oux eupioko.
[rmias:

ITepi TV yevayv, @ LOKPATES, IOV Te NPAOV Kai 10V avipdIony, Kai v Katolkioeny, s 10 apxaiov
extioOnoav a1 mokets, kar cuAAAPSNY Tidons s apxaiodoyias Adiota akpodviat, Hot éymye 61’ autols
nvaykaopal ekpepadnkéval te Kar ekpepeetnkéval mavia wa toiaitd.

[IAGrovos Trmias Meidwy

Zwkpdns:

[Tes pou, homodv, yia motd Oépata pirds otous Xnapudies dote autoi va oe akouv 1ooo mpdBupa Kat va
g enavouv, yiati oporoy® mws Oev katahaPaivo.

Irmias:

i mv katayoyh, Zokpdin, v npdov Kal v avipodnmy, arrd kat yia my idpuon v apxaiov
nolemv - pe dhha Adyia, yia 6,u éxet oxéon pe v apxaioioyia. To arotéheopa eival ws avaykdzopal
va onouddzo Kai va pedetdm 6ha avtd ta mpdypata.

[TAGovos Iiias Meiduwy

Socrates:

Tell me then, what subject do the Spartans so love to hear you lecture about? I can’t begin to guess.
Hippias:

Genealogies, Socrates, the genealogies of heroes and of men, and all about the founding of ancient
cities - in other words, everything to do with archaeology. The result is that T have been forced to
research and study all such matters.

Plato, Hippias Major
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ETTANAKATAKTONTAY TO ITAPEAOON
RECUPARATING THE PAST

O 6pos apxaiodoyia eppavizetal yia npdn Gopd
otov Inmia Meidova tov IIAGtova, 6mou
XPNOIPOTIOLETTAl PE TN OUYKEKPIPEVN évvola tns
opyavopévns épeuvas tou mapehfovios. Zov
Sidhoyo autd, o cogiotis Tmmias Simyeftar v
TIPOOMIIKA €MtUXia Mou onpeimoe otn Zadptn,
nohn kartd ta dika yvooti yia mv apiad§evn
unoSoxi mou empuidooer otous Siavooipevous
yevikd kat otous copiotés e1dikotepa. Ot
Yoapudres, e§nyei, av kar ouviboms Sev
EMTIPENOUV TS PLAOCOPIKES AYOPEVOELS, EVIOUTOLS
gpaivetar mws evhouoidzoviar akolyovias
Sie§odixés yeveahoyies npdmv kar Sinyhcets ms
idpuons apxaiov mérewv: pe drda Aoyia,
eSaipouvial amd tn yevikh amaydopevon ot
S1adéSers apxaiohoyikol mepiexopévou. H
KATaymyh autil émpere Kavovikd va amotelei
KAUXNPa y1a T0US apxaiordyous - mnv Gpms, o
Intias MeiGwv €ivai o povos mhatwvikods 61dhoyos
mou Oa pmopoloe va xapakinpioOei
XI0UPOPI0TIKOS, K1 amoPAémer Kupins atov
epmaypd 10U autdpeoxou 0oQLoti, KAaooIKO
pdtuio omkpaukol Hipatos mou okdPer tov
AGKKO TOU pe XapoUpevn avaiobnoia, ayvodvias
us nayides mou kpGPet o Zokpdmns kdww and s
Snlev aboes epmtioets tou.

Xe avtifeon pe v apxaiopiiia, n cUOTNPAUKA
apxatodoyia eivar Snptotpynpa tou 180u aidva,
evad n emotnpovikA apxaiokoyia, factopévn oe
apx€s mou avayvmpizoviar akopa ofpepa,
IpeTogppavizetat 1o teevtaio mepinou w€tapto
tou 190u° n oayivn Opms WV TEKPNPpimv Tou
naper0ovios, mpondviov otav mpoxeital yia
eupfipata mou avaoipbnkav ard 1 xdpa, eivar
naitd 600 k1 0 16108 0 MOAIIOPOS. «Xe éva
npokAnuxd Piphior, onpeidver o Alain Schnapp, «©
@1A000¢pos kat 1otopikds Krzystof Pomian pas
Oop1oe kamote ws n apxatoroyia Sev elvar mapd
ahazoviki aparlayn s ouAAeKukis pavias kat
n®ws n pavia avti, 600 pnopolpe va
napakohovOiooupe v 10topia tns, eival
ouvOebepévn pe v i81a tnv évvola tns
avOponodtntas: amd my mpam ouypi mouv
epgavizovial ot avBpwmor ws Prohoyiki kai
TOAUOPIKA OVIOTNIa, Ppaiverar s pie v évay i

The word archaeology, which in Greek means
“the science of the ancient”, first appears in
Plato’s Hippias Major, where it is used very
specifically as a term for an organised
investigation of the past. In this dialogue, the
sophist Hippias recounts how he was made
welcome in Sparta, a city notoriously unfriendly
to intellectuals in general and sophists in
particular. The Spartans, he explains, while
refusing to allow public lectures of any kind, are
apparently pushovers for long and presumably
exhaustive accounts of the genealogies of heroes,
as well as the foundation myths of cities: in other
words, archaeology. Such a pedigree ought to be a
source of pride to archaeologists - untill, that is,
one realises that Hippias Major is the closest Plato
ever got to writing a comic dialogue, and that its
primary purpose is to deflate the pomposity of
the eponymous sophist, who like all good
socratic Aunt Sallys digs his own grave with
cheerful insouciance, never quite noticing the
goad beneath Socrates’ urbanely barbed
questions. Plato, we may surmise, didn’t think
much of grubbing after details of the past.

Archaeology as a discipline distinct from
antiquarianism probably goes back no further
than the 18th century, and scientific archaeology
certainly not much before the last quarter of the
19th, but a fascination with the artefacts of the
past, and particularly with those which have
emerged from the earth, is at least as old as
civilisation itself. “In a provocative book”, notes
Alain Schnapp, “the philosopher and historian
Krzystof Pomian once reminded us that
archaeology is merely a presumptuous variant of
the collecting urge, and that the latter, insofar as
one can reconstitute its history, is associated with
the very concept of humanity: from the very
eatliest time it is possible to identify humans in
their cultural and biological singularity, it seems
that they have in one way or another gathered,
preserved and treasured objects of no utility
other than that of bearing the marks of a more or
less distant past”." Or,as the ‘early archaeologist'in
the Gary Larson cartoon proclaims to his
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tov diko tpoémo pdzevav, gurayav xai
Onoalpizav avukeipeva dxpnota, mou povadikd
Koo tous onpeio foav ta onpddia evos Afyo-
oAU anopakpuopévou maperovios.' Kau
Snkadi oav tov “mp@dipo apxaioroyo” otn
yehotoypagia tou Gary Larson, o onoios
avakoIvevelr otous avipdmous v omniaiov
OV aroteholv 10 akpoatiptd tou: «Na Kai éva
ayyeio and ypavin. BpéOnke oe avaokapn eda
Kovtd Kai katd ndoa mbavomnta xpovoroyeital
ano... As olpe and tov nepaopévo IovAion.

Evoxhdvias pdhhov  tous coPapois
enayyehpaties, n kotvA yvopn tonobetel otn
kapSid tou apxaioroyikol pibou v avaokagn,
amaoxdinon mou ouvdudzer katd tov
Spaoukdrepo oMo 10 Kuviyt 1ou Bnoaupoi pe
m x00via pavukih. Xin mpaypaukomnta, ot
apxatordyor Sev aoxohovvar anoxAelouxd pe us
avaokagés, oute Kat kavévas cofapds emothpav
apiepdvetar ot Onoavpolnpia- o
Xapaxnp1opos 1ov Kuvayol Onoavp®@v mou
ouxvd armod60nke otov Schliemann efvar BéBaio
nos Sev eixe Kohakevukd xapakipa. Ki 6pms,
ous avaokapés ogefhoupe peydro pépos tov
yv@oewv tou maperbovios mou Siabétoupe,
etd1kd tou amdtepou  maperBovios.
Xapaxknptoukd SUoTUX®S TOU avaokagikol
épyou eivar 10 yeyovos Ot avanod@euktia
KaTaotpéQel 10 avukeipevo s pekémns tou: ta
evpipata Péfaia Siampotvial, akdpa Kat a mo
tanevd, n pitpa Opms Tou ta Tepieixe €xer xabe
QVETIOTPENT, aNoKAeiovias ¢puoikd omotadamnote
perhovukai enave§éraon. Onms npoeiSomotel o
Carl-Axel Moberg, @o va okdyer xaveis onpaivel
nws emAiéyel, eV yvooer tou, pia ekdoxn avii
Grdns. Ta Ad0n tov avaokapev Oev
SiopOavoviar.” Ot apxaiordyot €Xouv emyvaon
tou Siddpparos, oe Pabpd mou pia pdriov
pizoonaouxi droyn ofipepa Siateivetar mms ot
apxaies tomoOeoies Sev mpémer kav va
Siatapdooovtal pe avaokapn, arhd va
Siepeuvdvial POVo e TeXVIKES OTImS O1 UIEPNXOL
K1 0 NAEKTPOVIKA avixveuon.

[To10s 0 okomds s Siepyaoias autis mou apxizet

caveman audience,“Now take this granite bowl...
It was dug up not far from here, and probably
dates back to... Oh,Td say early July”.

Probably much to the secret irritation of sober
professionals, excavation lies at the heart of the
archaeological mythos, a potent combination of
treasure-hunting and chthonic divination. These
days, not all archaeologists dig, and no serious
archaeologist digs for anything as vulgar as
treasure; the epithet ‘treasure hunter’ which was
repeatedly cast at Heinrich Schliemann was
certainly never meant as a compliment.
Nevertheless, it is to excavation that we owe the
greater part of our knowledge of the past,
particularly the remote past. The peculiar and
inescapable ambiguity of archaeological
excavation is that it automatically destroys the
very thing it wishes to study. The objects
discovered are of course preserved, even - at
least, these days - the most humble, but the matrix
in which they were embedded is gone for ever;
nobody else will ever be able to study it.As Catl-
Axel Moberg warns, “to dig is always to choose
one alternative over another, and to do so
knowingly. Excavation errors are irreparable”.” So
conscious are archaeologists of this dilemma, that
one contemporary school of though holds that
sites ought never to be disturbed by excavation at
all, but only investigated by means of non-
invasive techniques such as ultrasound and
electronic scanning.

What is the purpose of this sequence of
excavation, collection, classification and
interpretation, given the very large number of
artefacts and observations which accumulate
around even the most modest of digs? As with
every other professional activity, there is an
inherent danger that the entire process could
become self-referential; here, too, Moberg offers a
salutary warning: “A pernicious superstition
current among archaeologists holds that an
excavation or find represents an archaeological
result. In reality, a find is only a beginning, the
start of a process for which archaeology is

e Ty avackapi Kar ouvexizel pe t oUALOYA, Ty
kKatdtagn xat tnv eppnveia twv t6owv
AVUKEIPEVOV KAl IApamnpioemv  Mou
ovoompedovial yipw armd kabe apxaioroyikn
tonobeoia; Onos pmopel va ouppPei pe kade
endyyelpa, vndpxet maviote kivouvos ot
Spaotnpiointes autés va amoterAéoouv KAEI0TO
KUKA®pG, KA y1a 1o onojfo erions npoeidorotei o
Moberg: <Mia emBrapis Seioidaipovia korvi
otous apxaioddyous Siateivetal Tws n avaokapi
i 10 elpnpa 1000UVAPOUV €K TOV EVOVIOV pE
Oeukd apxarohoyikd amotéreopa. Xin
npaypauxowmnta, 1o edpnpa eivai povaxa to mpmto
Pipa, n apxh pras Siadikacias v omoia
enwpizetar n apxatokoyia. H ouoompevon
tepaotiou OyKOU GXpnotmv MANPOPOPIAV 10U
XAPAKINPIiZe! TV EMOTNPOVIKA AVUPETMITON eival
Suvatdv va éxel avaotaiuxkd xapaktipar.” Tehikd,
np6Beon s apxatodoyias eivar n enavdkmon
toU TaperdOVIos, KAt TIOU eV péPel TOUAGXIOTOV
yivetar Bdoer eikaoidv: éva Kiépiopa yiveral
agopph yia v amokardotaon evos mAAVoOU
ayyeiou, n avakGhuyn evos ayyeiou Siver v
mBavi tavtdnta kdmoias appiofntovpevns
torofeoias, kat évas 0hOKANPos MOAIOpPOs i0ms
owmpixfei mave owmnv e§akpifpwon avtis s
tautotnas.

1.Alain Schnapp, La conquéte du passé, Editions Carré, Tlapio
1993, 0eh.11.

2. Carl-Axel Moberg, Introduction a I'archéologie, Francois
Maspero, Iapiot 1976,0.83.

3.Moberg, os dvw, 0.13.

responsible. The accumulation of vast quantities
of unusable facts which characterises the
scientific approach already has a paralysing
effect”* Ultimately, archaeology proposes to
recuperate the past, and it must do so at least
partly on the basis of conjecture: put crudely, a
clay vessel may be reconstructed on the basis of a
shard, a vessel may suggest a possible identity for
a city, and a civilisation may be predicated upon
that identification.

1. Alain Schnapp, La conquéte du passé, Editions Carré, Paris
1993,p.11.

2. Carl-Axel Moberg, Introduction a I'archéologie, Francois
Maspero, Paris 1976, p.83.

3. Moberg, op.cit., p.13.
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JEAN-DANIEL POLLET
Bdooat 1964 / Bassae 1964

O Aotkas Apvéatos ts Avotpias Siétae évav ameotahpévo tou va emPefaidoer and mpedto xépt v
apiynon tou TTodwvou otpaudn Imavvn Warchewsky, oippmva pe v oroia oe opiopéves mepioxés
s Todwvias Sidpopa mAAva ayyeia Snpioupyolviav autdyova amnd mn gion, xmpis avOpdmvn
eméppPaon. O Aovkas, mou Sev é81ve peydin ot oe roles pipes kai Dempoioe 1o yeyovos amibavo,
gotelde aflopaukd épnepo oto va avakaiimer v aififeia. [ia 1ov A6yo autd o Baoikeds Wladislas,
Béhwvas va Siakioer us appiBolies tou e§adéhpou tou, Aolka Apvéotou, miye o 16105 010 X@PIO
Nochow, peta§i v ITorovikdv mokewv Srzem kar Kosten. Exel éBake va yivouv avaokapés oe
S1dgpopes tomobeoies, armokaivmovias npaypau moikd ayyeia, 6ha Siapopeukol oxiparos Kai
peyébous kar Oha texvoupynpéva ard v ekmANKuKi evépyela kar Sovapn s ¢pions, akpipos oav va
eixav kataokeuaoBei and 1o xépi ayyeiomhdotn. O Paoireds unédeise otov ameotarpévo tou SoUKa, 0
omoios kai pe evouotaopo etérace 1o kGle ayyeio, nws 10 eKMANKUKO autd épyo s gpuons ouxva
ouvavuétal otn Tormvia, 6x1 povo oe éva pépos, arhd oe IOAAG. Xin ouvéxela anéotethe otov SoUKa
Sidpopa ayyela oe emPefaioon tov oupPaviev. Ta ayyeia autd, padakd kai edbpavota dtav
peIoPyolv amd 1 XMpa, okAnpaivouv otov Ao Kai yivovial anoAitos katdhinia yia avBpdmvn
xphon.

Xpoviko tou Paotkeiou s Mormvias, 1416

Duke Arnest of Austria dispatched an envoy to investigate an account by the Polish soldier John
Warchewsky whereby in a certain region of Poland, pots of various kinds were being spontaneously
generated by the hand of nature, without human intervention. The duke, suspicious of such stories and
judging this account highly unlikely, chose an officer skilled in determining the truth.That is why King
Wladislas, with a view to dispelling the doubts of his ducal cousin, made his way to the village of
Nochow, between the Polish towns of Srzem and Kosten. He had the earth excavated in his presence in
a number of places, bringing to light several pots, all different by reason of their shape and size and
each formed by nature’s prodigious action and power, precisely as if they had been shaped by a human
potter. The king pointed out to duke Arnest’s envoy, who eagerly examined each pot, that Poland was
often the theatre of this natural miracle, not just in one place, but in many;and he subsequently sent the
duke a number of different pots for the purpose of confirming the truth of these facts. These pots, soft
and fragile when they emerge from the ground, once hardened by the sun are in every way suitable for
human use.

Annales seu cronicae inclit regni Polonia, 1416
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POTOTIPAPIA & APXATOAOTIA
PHOTOGRAPHY & ARCHAEOLOGY

Owrtoypapia kar apxaioroyia eivar kai o1 5o
péBodor enavaktioews tou maperBovios: n
apxatohoyia pe m ouhroyh Kar perétn UAKGOV
paptupiav, Katr n gotoypapia xdpn otnv
kataypagpn ms mpaypauxontas. Kat o1 §do 6pos
netBapxies, av xat Bempolviar npdrumna
apepOANIIINS paptupias, VIIOKEVIAL 0US aopioTies
s eppnveias. O1 pwtoypagpies, Onms Kat ta
eUpAPATa TOV avaoKap@v, OUVEIOPEPOUV 0TV
katavonon tou maperBovios, akhd n katavonon
avth e8aptdrar oe onpavukd Pabpd amd us
npoxkatarifers, emBupies ka1 evaioBnoies tou
eppnveuti: kGBe kavolpyta yevid avaznrel - kat
potpaia, avakarimet - emPefaioon 1wv dowv
auth Bempei onpavikd oto mapehBov. Emmhéov,
potoypapia kai apxaiohoyia pmopoiv va
ekAn@Boiv os ovotdpata ta§ivopnons
OPIOPEVOV TIUXAV TOU KOOHOU: N ouotnpauki
potoypdpion mipyov vepol Kai pia ouhdoyh
Buzavuvov voptopdrov, héyou xdpiv,
avumnpoonneiouy 800 exSoxés tétotmv
oUoTNPATOV.

O1 apxaiodoyikés yvaoeis mpooauv§avoviat

Photography and archaeology are both, among
other things, a means of recuperating the past;
archaeology through the collection and
examination of material evidence, and
photography through representation. Both
disciplines, however, though popularly held to
embody impartial evidential value, are subject to
the vagaries of interpretation. Photographs and
excavation finds can contribute to an
understanding of the past, but such
understanding is very much at the mercy of the
interpreter’s prejudices, desires and
preconceptions; each successive generation seeks
and inevitably finds confirmation of that which is
important to it in the past. Additionally, both can
be considered systems for indexing, cataloguing
and classifying certain aspects of the world:
photographic images of water towers and
fragments of late Mycenaean pottery lend
themselves equally well to such procedures.

Archaeology works by accretion: knowledge is
acquired bit by bit, fragment by fragment.
Spectacular finds are the exception;

otadiakd, Koppdu-Koppdu ta eviunoolakd
eupfipata amoteholv e§aipeon. Eivar moAo
mBavotepo €vas apxaiohGyos va aoxoleital,
Loyou xdpiv, pe tn Siepedvnon apxaimv
epmoptkav Siaviwv avaiiovias otauouxd
Siavopn mAlivev Kieplopdiov, mapd pe v
e€opuln Paocthikdv tdpov. H eikdva
0omo1ouSATIOTe XAPEVOU TOAIUOHOU OUyKpoteftal
S101aKuKd, Tep1otoixiopévn and epenpatkd Kat
ap@1Bolies. TTohhd and ta und perém avukeipeva
efvar ek 1OV evOviav eAKuoukd, pepikd eivai
opopga, Alya efval povadikd ta mo moAid eivar
ek Ip@INs OYems Paperd kat Gveu evdiapépovios
- ot pn e18ixoif Gpms onavims €xouv v eukaipia
va ta ene§epyaoboilv, agol ouvibws
@uhdoooviar oe KGOes 01a UMIOYELa PHOUOEImY Kat
navernotnpiov. H aSia tov éykertat 6x1 1600 oto o
eivat, 600 OUS €1KAOIES TIOU eyeipel n apouoia
v oe Sedopévn tomobeaia, oe GeSopévo fabos
Kkat oe SeSopiéves TOOONTES.

To 610 10x0e1 Ka1 yia 10 peyariiepo pépos tou
OUOOMPEUPEVOU  OYKOU  Qmtoypagias
ekpnpimons: 1o nepipnpo apxeio ms FSA (Farm
Security Administration - Aied0uvon Aypoukas
[Ipootaoias) amotekel moilupn mnyn
IANPOPOPIAV OXEUKA JE TS OUVEIELES T1S
MeydAns Ygeons otov aypoukd minOuopd v
Hvopévav [oeidv, xopis 6Aes o1 potoypapies
ToU TepIEXel va eiva epdpuides autv tou Walker
Evans. Avuotoixws, n kG0e potoypapiki
Lemmopépeta ms apxteKtovikas tou Iapiool mou
ogpeihetar oto Eugene Atget Sev amotelei
autopata éva pikpd aptototpynpa. EmmAéov, wa
nepiexOpeva akopa Kai evos OHOAOYOUHEV®S
HOAIUKOTIOMpPEVOU apxeiou omws autd s FSA
uniokervial e0koAa oe S1apOpeUIKEs eppnveies: e
TPOOEXUKA emhoyn, o1 anokAnpot aypotes mou
anabavduoav o Evans xar n Dorothea Lange
priopodv va mapouotactoly xKai va eppnveuboiy
eite ws evyevikd OUpata tou axarivetou
Kamraiiopoyu, eite s avikavor kar dfeotol
npoletdpiot, dfior s poipas tov. H
€NAVAKATAOKEUA akOpa Kal tou OXEeUkKda
npdoparou mapehBovios eivat €tor A arhids
eyxelpnpa yepdro afefardtntar dtav pdhiota
avupetomizetar npopeletnpévn andrn, Onms

archaeologists are more likely to be tracing trade
routes through statistical analysis of the
distribution of pottery shards than uncovering
royal hoards.The image of any lost culture is built
up hesitantly, hedged about by speculation and
doubt. Many of the objects and artefacts studied
are attractive in their own right, a few are
beautiful, fewer still are unique; many more are
superficially dull and uninteresting, but non-
specialists rarely see these, since they tend to live
in packing cases in the basements of museums
and universities. Their value lies not so much in
what they are, as in the conjectures provoked by
their presence in a specific place, in a given
stratum and in particular quantities.

The same might be said of the accumulated mass
of evidential photography: the FSA archive is an
invaluable source on the effects of the Great
Depression on rural America, but not all of its
contents are of Walker Evans quality, any more
than every one of Atget’s innumerable images of
Parisian architectural detailing is a little
masterpiece. Moreover, even the contents of as
overtly politicised an archive as the FSA's are
subject to a variety of interpretations: given a
modicum of selectivity, Evans’ or Dorothea
Lange’s dispossessed farmers can be presented
and seen as either the noble victims of
speculative capitalism, or as feckless rednecks.
The reconstruction of even the relatively recent
past through photographs is at best an enterprise
fraught with uncertainty; when deliberate
deception is involved, as is notoriously the case
with the iconography of the Stalin era, it can
become virtually impossible.

From a strictly functional viewpoint, photography
is of course closely associated with archaeology
as an invaluable tool, one whose utility was
recognised relatively early on. Not only as an aid
to eventual publication, but also because it can to
some extent mitigate the irreversibility of
excavation by establishing a record of
intermediate states. A mid-20th century essay on
the use of technology in the field makes precisely



oupPaiver pe v eikovoypagia s Ztahivikis
enoxns, kabiotatar oxedov adivaro.

Ao kabapd Aertoupyiki droyn, n poroypagpia
oxetizetal pe v apxatoroyia ®s mohiupo
epyaleio, n xpnoipdtata tou omoiou
avayvopioOnke apketd vopis, 6xt povo oav
Porbnpa otn Snpooievon, addd k1 eme1dn
propouoe, kataypdgovias evOidpeoa otddia, va
appAiver s éva Pabpod to aperdkhnto tns
avaokapis. Eva emotnpovikd Sokipio tv péomv
tou 200u ai@va oxeukd pe v xpion ms
exvoloyias empéver 0 autd akpifds to onpeio:
AvuppAocels oxeukd pe 10 vynkd Sidev kdotos
ms POIoYPAPIons Kat 10U poIoypapikol UAKoU
Sev otékovtar efvai mpotupdtepo va okdfer kaveis
hiyOtepo Kat va eivar omotd eomAiopévos, mapd
va ok@Pet mepioodtepo, ahhd pe ehheimi
kataypagi tov e§apavioféviov otpopdiov.
[TI60es gopés Sev @dvnke adlvatov va
anavinBouv petayevéotepes amopies eme1dn Sev
vmhpxe eikOva 1kavi va ouvOpdpel ous
avapvioeisy.! To 6u n Aertoupyiki gpotoypagia
éxet ouxva v SikA s ogpvia opoppid
unoypappizetar and mv epyaoia tou Zwkpdn
Maupopdrn, eni €va T€1apto v aidva enonpou
gwroypdgou tns Emtponis Xuvinpiioems
Mvnpeimv Akpondhems: ot Aemtopepeis tou
potoypagies and 1o damédou tou IapOevava
eivar oxedOv Ynhapniés.

Alhot proypapot AnoIGzZouv ta apxaiohoyikd
Oépata pe prpeotovioukn 61dOeon. Avd Onhadn
yia eraxpiPi kataypapi, npoorabotv pdikov va
petagépouy v aiobnon puotnpiou f Oeikns
apovoias mov t0oo ouxva xapaxkmpizer us
apxaies torofeoies. Lo mvedpa autd Kivouviai o
Apis Tempyiou kat 0 Owpds Tepaodiouios oy
Ex2G8a, 0 Alain Ceccaroli otn Bopeto Agpixa xat
v Méon AvatoAn, kai n Epiéta Attdhn oe
otoxelwpéva anod tov avepo apxaia Nanovézika
xolpntipia. Tnv i61a mpdOeon éxer xat o
Siadoytopds tou Kivnparoypapioti Jean-Daniel
Pollet mdvo ous Bdooes, ofyoupa o opop(pdtepos
Kat Mo anopepos 6 AmV v apxaiov eAAnvIKV
vaov.

this point: Objections regarding the high cost of
photographic equipment and of photography
itself are irrelevant, for it is better to dig less and
be properly equipped, than to dig more and have
but an incomplete record of vanished strata. How
often has a subsequently arising question proved
impossible to resolve for lack of an image
capable of bolstering a description based on
memory. ' That functional photographic images
often have a sober beauty of their own is
underlined by the work of Sokratis Mavromatis,
who for the last quarter-century has been official
photographer to the Acropolis Monuments
Restoration project; his detailed, lifesize
photographs of the Parthenon’s worn flagstones
have an almost tactile quality.

Other photographers approach archaeological
subjects in a more impressionistic spirit; rather
than provide an accurate record, they seek to
communicate that sense of the numinous which
so often characterises ancient sites. In this spirit,
Aris Georgiou and Thomas Gerasopoulos turn
their attention to ancient Greek sites, Alain
Ceccaroli to North Africa and the Middle East,and
Erieta Attali to ancient Japanese cemeteries
haunted by wind in the pine trees. Similar in
intention is Jean-Daniel Pollet’s filmic meditation
on the temple of Apollo at Bassae, surely the
loneliest and probably the most beautiful of all
Greek temples.

It is possible, too, to play games with archaeology
and its certitudes. Ian Walker does so by
combining recent photographic images of the
statues, which once stood in the Agora of
Thessaloniki and were known as the Incantadas
or Enchanted Ones with subtly different
engravings taken from Revett and Stuart’s famous
Antiquities of Athens, one of the sourcebooks of
Greek revival. Stergios Karavatos undertakes an
exhaustive typological study, reminiscent in some
way of the Bechers, of castles and fortifications
but the structures in question are ephemeral
constructions made of sand, encountered on
beaches around the Mediterranean. Also playing

Eivai enions Suvatov va maiSel kaveis pe mv
apxatodoyia kai us Pefadtntés ms. O Tan Walker
avunapafdler mpdogates poToypapies 1oV
Mayepévav s Oeooarovikns mou Ppiokoviat
ofpepa oto AoGBpo pe us apketd S1apopetikeés
xakxoypagpies 1v iSimv ayaipdiov oto Aelkmpa
Apxaidinies rwv AGnviv v Revett kar Stuart,
Paoikii mnyA tns Aeyopevns EAAnvikis
avayévvnons. Zto mpowno tv Becher, o Xépyios
Kapdpatos emopizetar tnv e§aviinuki
WIOAOYIKA pedétn KAOTpmY Kal OXUPMV - e
S1apopd nws ta ev hoym Ktiopata eivat
IPOOMPIVES KATAoKeUEs amd Appo mou
ouvdvinoe oe S1Gpopes Meooyelakes appoudiss.
H Aizn Karhiyd kat o Keith Arnatt maizouv dhaa
naixvidia pe s moloyikés oeipés: 1 Bpadopata
POOAIKOV TATOPATOV TOU poToypapizer n
Kahhyd kai wa azwmrta okournidia tou Arnatt Oa
priopodoav, potoypapnpéva pe 1oon €xvn Ka
ooPaponta, dveta va mdpouv t Béon tous oe
kdmota pouvoetakn ouddoyn. Voo yia us
napdSeva mapapopopéves avlpomves pdokes
tou Xtaipou Koukéhn, poKettal mpopavas yia
avukeipeva hatpevtikis xpons, i ioms ta
TIPOOMIIA TWV TPOIOCTOPIKAV MOPAT®mV Mou Katd
KaipoUs avaolpovial, puotnpiodas Siatnpnpéva,
a6 tous okavdvaPikois Paitous.

H 1otopia, 10xupizetar o Ian Jeffrey oe éva xeipevo
ndve otov Kai-Olaf Hesse, «fvai e§aipeukd
Suompoottn, kaBds amotedeitar and dmeipa
aonpavia yeyovota Kai aneipoerdxiotes ahhayés
TPOOIUKAS. Xt 0elpd 67/89, o Hesse otpépel
v Sikavika patd tou apxatoddéyou otus
avardviexa Kotvorornes tonofeoies modukis Pias
om Teppavia wv etdv 1967-1989. Tédos, o Joan
Fontcuberta mpoogépet potoypapiki paptupia
OXeUKA pe v eppltevon anoikias Bdokmv
paravobiipov katd us apxés ou 160u widva
otnv meptoxi tou Kavadikod Quebec: ot
paptupies autés mpérer puoikd va ag§iohoynBoiv
ev Oiel OPIOPEVOV TIPONYOUPEVMV €PYACIDY TOU
yvwotou Katakavoi karMtéxvn,

1. Albert France-Lanord, “Intérét et Limites des Méthodes
Scientifiques en Archéologie”, oto Etudes Archéologiques, ed.
Paul Courbin, apior 1963,0.107.

with typologies, Keith Arnett and Lizzie Calligas
consider the status of the found object, taking it as
a subject for study and display; as photographed
by them, Arnatt’s objects from a rubbish dump
(the original title of his series) and Calligas’wave-
worn fragments of industrial mosaic paving could
both easily claim museum status. As for the
strangely distorted human masks produced by
Stavros Koukelis, these are clearly objects of ritual
significance, or perhaps the faces of prehistoric
men recovered from the peat bogs of
Scandinavia.

History, Ian Jeffrey claims in an essay on the
photography of Kai-Olaf Hesse, is unusually
difficult of access, made up as it is of a myriad
small events and adjustments of perspective; in
his series 67/89, Hesse brings the survey
archaeologist’s quasi-forensic focus to bear on the
disconcertingly banal sites of German political
and civil violence between 1967 and 1989. Finally,
Joan Fontcuberta provides photographic
evidence relating to the existence of an early
16th-century Basque whalers’ settlement in what
later became Quebec. Evidence which must be
evaluated in the light of the well-known artist’s
previous projects.

1. Albert France-Lanord, “Intérét et Limites des Méthodes
Scientifiques en Archéologie”, in Etudes Archéologiques, ed.
Paul Courbin, Paris 1963, p.107.



XPHXTOY, KOYKEAHY
Tpoomreia, 2002 / Masks, 2002

Evoowm okdPape pia tdppo Popeins v avatoAk®dV OXUp@PATK®OY Epymv, avakaiiyape évav apxaio
dpo oe Pabos pepikdv pétpov. Timota omv empdveia Sev paptupoioe v Grapsn tdpov, olte Kai
xpnotponomdnkav kepapidia yia v oapkopayo, mou fitav and §iro. Méoa ot oapkopdyo foav §o
erpdymva gpépetpa, xwpis oikdonpa. Bpikape emons méve ard eikoot §ohva aydhpara, Gjous evos
nepimou pérpou. Otav avoixbnke yia mpdtn popd o tdpos, eidape 6u ta aydhpata mapiotavay
avBpamves pop@és, pois Opws ta ayyiape, 600 kai ehappid, apéoms SiahiBnkav Kat éyvav okGvn
ota xépia pas. [Tavm ota pépetpa hoav meptoodiepa and exatd vopiopata «wu shu» ts Suvaoteias tv
Xav. Méoa oto vep6, akopa gpéoka, fioav Koppdua zakapokdapo, koukoutota arnd dapdoknva Kai
OnoOPO1 TENOVIOU.

H emtOppios emypapi Sev enéznoe, dote Sev pmopéoape va e§akpipaocoupe m6oo makids Atav o teos.
O Apxovias Siétade tous epydres TV oXUPOPAUKOV épymv va Savabdyouv ta péperpa kdtw ard tov
Avatohikd Ao, ki exel tehéoape v eheth tov armobavovimv pe kpaoi kat xoipivo kpéas. Eneidn Sev
yvopizape ta ovopard wv, ovte ov Pabpod ouyyevelas tav pazi pas, 1ous mpoopavicape Tpoompivd
Ayveootos Apxovias Kal Ayvamotn ApXovuoo.

Kartd 1o éB6opo €1os s nep16dou Yuanjia, inv Sékatn €raptn npépa tou évatou piva, ey o Bapavos
Zhu Lin, S1evBuvias omouddv kai ypappatéas tou ypageiou s anoypapis, §101kntis tou
omhootaociou, apxikayyehdpios, Sikaotis s moAns ou Linzhang, mpoetoijlaca v teAeti 1ou Kpaoton
KAl T0U XOIpIvoU Kat v mpocépepa pe gefaopd ota mvedpata o Ayvootou Apxovia Kar s
Ayvmotns Apxoviooas.

Kivéziko kefpevo, 430 p.X.

While engaged in the digging of a trench along the north side of the eastern fortifications, we
uncovered an ancient tomb at a depth of several feet. There was nothing above ground to indicate the
presence of a sepulchre, nor had clay tiles been used for the sarcophagus, but only wood. Inside the
sarcophagus were two coffins, precisely square, without armorial bearings. There were also over twenty
wooden statues, each three feet high. When the tomb was first opened, we were able to see that they
represented human figures, but no sooner had we touched them, or even merely grazed them, than they
disintegrated into dust between our hands. Lying on the coffins were over a hundred “wu shu” coins of
the Han dynasty. Floating in the water, still fresh, were sugarcane stalks, plum stones and melon grains.

The funerary inscription had vanished, and so we were unable to determine the date and age of the
tomb. My Lord commanded those working on the fortifications to bury the coffins once more beneath
the East Hill, and it was there that we performed the ceremony for the departed with pork and wine.
Since we did not know their names, or the degree of their relationship to us, we gave them the
provisional names of “Obscure Master and Mistress”.

In the seventh year of the Yuanjia era [430 AD], on the fourteenth day of the ninth month, baron Zhu Lin,
director of studies and clerk of the census, entrusted with the general administration of the arsenal,
chancellor general, magistrate of Linzhang, prepared the ceremony of pork and wine and respectfully
offered it to the spirits of the Obscure Master and Mistress.

Chinese text, 430 AD
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"PEY THX BEBHAQXEQX!"
"ALAS FOR THE DESECRATION!"

H avOpomvn yeoypagia eivar 18taitepa
ouvinpnuki: 6tav kdmota tomobeoia éxer
karoiknOel pe emtuxia yia onpavukd Xpoviko
Si1dotnpa, Stokoda eykataleimetat, K10s av
ahddSouv pizikd o1 ouvBikes. Erol fAémoupe va
Oeperi@vovial vaol ndve amd 1epd KopueAis,
¢orou va avukaraotabolv pe m oepd tous and
XPIOUAVIKES EKKANOTES, ev( KUKAMIEL Teixn,
Puzavuvd xdotpa kar gpdykikor mipyol
akinrobiadéxoviar oty i61a mdvia oxuph
tonofeoia. Xus eykatakereippéves mhéov
torofeoies, n Siadoxi auth, pe ta arkendiinia
otpopata mou apivet, Snproupyel mpdGPOPoO
€8agos yia apxaioroyikés épeuves: aviidétms, n
ouvexizOpevn Katoiknon 10T0pIKe)Y 10mo0eciav
ouxvd Onproupyel avumépPinta, Omws
anodeikviouv o1 ADnvaikés mepiméteies 1ou
Mouoeiou s Axkpordiens kai tou Mouoeiou
Toudavpn.

Xt Siknppa «apxaia A KATOIKiG», N OIKOVOPIKA
Kai TOAUKA AOYIKA, TOUAGXIOTOV Otav TpoKertar
yia peyaha aouxd Kévipa, KAeivel 0ap®s UIEP s
katoikias. Enpavuki e§aipeon otov xkavova
anotéleoe n avaokapn v AeAQ@v, Iou ous

Human geography is innately conservative; once
a location has been successfully occupied for a
significant length of time, it is rarely abandoned,
unless conditions change radically. Temples were
often founded on the sites of primitive shrines
until superseded in turn by Christian churches,
while cyclopean walls, byzantine castles and
crusader keeps might succeed one another upon
the same commanding position.Was such a site to
be abandoned, the consecutive strata offered rich
picking to the archaeologist; conversely, the
continued occupation of historical sites often
poses serious practical problems, such as occur
almost daily in Athens or Rome.

In the difficult choice between old and new,
financial and political logic both incline towards
the new, at least in major urban centres. One
major exception to this rule was the site of
ancient Delphi, which at the beginning of the
19th century was almost entirely covered by the
village of Kastri. The new Greek state, however,
fully alive to the crucial role to be played in the
development of a national consciousness by its
identification with ancient Greece, showed a

apxés tou 190u aidva Ppiokdrav oe peydho
Babpod oxemaopévor amd o xwpid Kaotpi. To
Katvoupyto 6pms eAAnvikd Kpdtos, éxovias
eMiyvmon Tou Kpiotpou poiou mou Oa éraize ot
avamén s eOvikns ouveidnons n taduon pe
v apxaia EAAGSa, €6ei€e a6 v mpdn ouyph
181aitepo evbiagépov yia mv 10topikd 600 Kai
ouvaioOnpaukd gopuopévn auti tormodeoia: ot
IPATES AVAOKAPES, anod tov Teppavo apxiékiova
Edmund Laurent, éytvav xatomv eviokis tou
Iodvvn KanoSiotpia.'

H mfipns 6pos anokGhuyn v pvnpeiov ftav
kat' ovofav aduvamn epdoov Sev mponynbnke n
anopdkpuvon 1ou Xmp1oU, T0 ONoio av Kai gixe
UMootel znpi€s and tous oelopols tou 1823, ev
toutots §avaktioOnke ownv i61a akpifds
onoBeoia. Xperdobnkay 68 ohokinpa xpovia yia
va oupminpwBel n Siadikaoia auth, mou dpxioe
10 1838 pe v mpomn Kataypapn ms akivomns
IEPIOUOIas TV KAtoiKmv. Avapeoa ota dmepa
npoPhipata mou avupetomiodnkav Acav ot
unepPohixés arnartioers v Kaotpiotdv, kard ta
heyOpeva T0UAdXIOTOV TV Opyavav Tou Kpdrous
(©a znthomotv 1o pimidotov s aias ioms Kat
10 TEpanidolov autis, oupeova pe avapopd
OIKOVOpIKOU epOpou), n Adn Bareph ehdnviki
ypagetokpatia, o Sedtepos oetopds tou 1870 xai
10 yeyovos Ou n Polpehn ehupaiveto tote and
hnotés. EmPefaimon tou 6u tmote katd Bdbos
Sev ardazer amotedel n mnpopopia Ou 1o 1841,
agov eixe Adn mpo Kaipou amayopeudei n
avéyepon vémv Kupiov, «avapopai ToAtOV pels
yevopevar [zntotv] fi va yivn n avaokapi fi va
8001 dbeia oikoSopis.

Eivar mp6dnin n éhhetyn epndBeras mou
xapakinpizer Snpdoilous vmarrnious kai
ABnvaious Siavoolpevous ot 0xéon TOUS e
tous avt6xBoves, tous omoious mpopavds
PAémouv oav evoxinukd kar mapdhroya
anarntkd epnddio. O A. TIippos 1o 1848 tous
xapakmpizer «atd mohhd Suotuxels xpiotiavols
[...] katapavpiopévous amd tas Kakouxias,
KaGomvas, mayetols, evd 1o 1864 1o Ymoupyeio
O1KOVOPIK®YV aoKel aymyfn evaviiov tmv, «un
Beddviov va mapaxepionotv ta yanedd tmv

particular interest in this historically and
emotionally loaded site; the tentative earliest
excavations, by the German architect Edmund
Laurent, were carried out at the express order of
the first head of state, John Capodistria.

Full excavations were obviously out of the
question until such time as the village was
removed elsewhere, yet even after suffering
damage from the earthquake of 1823, it was
rebuilt on the same spot. It took 68 years to
complete the process of removal, which began
with a formal property census in 1838. Among
the myriad problems to be dealt with were the
excessive demands of the locals, at least
according to government functionaries ("They
will claim three, perhaps even four times the
value of their property", opined an inspector of
finances), the already hydra-headed Greek
bureaucracy, the second earthquake of 1870, and
a persistent plague of bandits. Confirming that
nothing ever changes, a report dated 1841
informs us that some considerable time after all
new construction had been forbidden, "repeated
requests were submitted, demanding either that
excavations be put in hand, or that construction
permits be issued".

There is an evident lack of empathy between
officials and Athenian intellectuals on the one
hand and locals on the other, with the later seen
as an irritating and demanding irrelevance. In
1848, Mr. Pyros calls them "most miserable
christians... blackened by hardship, heat and
frost", while in 1864 the Ministry of Finance
initiates court proceedings against them for
"contumaciously refusing to relinquish their land
at a set price". As for Mr. P Calligas of Committee
of Friends of Archaeology, his 1867 newspaper
article begins "What is the aspect of this village?
Vile and deplorable. A mass of hutments small as
pigeon coops, piled higgledy-piggledy from top
to bottom of a slope so steep, they seem about to
slide over the cliff edge [...] Alas for the
desecration! All these cribs are perched on the
foundations of ancient monuments...", and
concludes with the ambiguous comment that



Katd tas vopipous upds». Ooo yia tov I1. Kakhya
s Emtporis v Oihapxaiov, 1o dpOpo tou
ownv epnpepida Iadiyyeveoia 1o 1867 apxizet
dlofa n 6Y1s tou xmpiou; OKTPd Kar eheetvi.
Zop0s OIKIOKOV PIKPOV ®S MEPIOTEPDVMYV,
@Updnv piydny vnepkeipévov ardirov péxpi
KOPUPAS, eri 1000010V Katm@epous e5dpous,
®ote vopizel ts 6u ouvvoBolpevar pépovial kard
kpnpvou [...] @ev s PePnidosns! Anaoar at
@dvar avtal eonpixOnoav emi v Oeperiov
apxaiov pvnpeimv...» Kar Kataiiyet pe
Sipopotpevn maparipnon nms «udapol s
emkpateias n Ovnopoms tv nadidv eiva toov
ondvia 6oov ev Aehpois».

[pos ouypiv pdvnke s ot oetopof ou 1870 Ba
avotyav tov Spopo yia tov opiotikd
Siakavoviopd tou Oéparos. Xe emotorh 0u, 0
Tevik6s Epopos tns Apxaiodoyikis Eraipeias
tovizer os «akinbds ot miefotor 1V KatoKMV
T0U X@Piou KatexOpevot unod 1ou popou tmv
OEIOpAV Kat poolpevor pnv enavainpOoot petd
s avtis opodpointas, embupovtor vuv va
PeTOIKA0mOtY ek AeApdvy. BéPaia, ummipxav ndvia
kdroto1 metopardpndes («0Alyor Oe tvés yépovies
potP®o1 va anobfdvmot ev tais v Tatpov
autdv Kahifais fi va eykatareifmot 1o mpoopthés
avtois xwpiov Kaotph), addd oe yevikés ypappés
0 épopos propouoe va kataiiel xaipav 6u ot
0V AeAQ®V O10p01 TIAPEOXOV APOPHAV €IS TV
UHETEPQAV EMOTOANV.

Ta mpdypata 6pos Sev fioav 1600 amid...
[Ipotol petakivnBei 10 xwp16, émpemne va
anoznpiwBouv o1 KAroikoi 1o, Kat hegtd yia tov
okond autd Sev vmipxav. Hon and 1o 1879 n
Talhikfi Apxatohoyiki Zxodd ABnvov eixe
ekppdoet v embupia va avardfer v avaokapn
v Aehpav pe €§08d s Tahhikns KuPépvnons,
Kai 1o 1881 éyvav mpoomndBetes va ouva@Oei
oxetki ouppovia petali v kuPepvicewv. To
10168080 autd o0xé6io topmiiotnke amd tous
Kaotpiotes, 6riws minpopopidnke emonpons o
Tahhos mpéoPns de Moty:«O mpwBumoupyds pou
efme Ou eixe AdPer a6 1ov Epopo OIKOVORIKMV...
éva ypappa mou didaze v kardotaon. O
UdAnAos TOU YV®OTOmo1000e Ot 01 KATO1KO1

"nowhere else in the state is child mortality as
rare as in Delphi".

It appeared for a moment that the 1870
earthquake might open the way for a final
resolution of the problem. In a letter, the
Secretary General of the Archaeological Society
claimed that "the majority of inhabitants,
consumed by fear of earthquakes and fearing a
violent repetition, genuinely desire to remove
from Delphi". There were, of course, a few
stubborn holdouts (“some few old men prefer to
die in their ancestral huts"), but in general the
secretary felt he could conclude "rejoicing that
the Delphi earthquakes have been the occasion
for this missive".

Things were not that simple. Before the village
could be shifted, somebody had to compensate
the villagers, but no funds were available for the
purpose. In 1879, the French Archaeological
School of Athens expressed an interest in
undertaking the excavation of Delphi at French
government expense, and a serious attempt at
concluding a treaty between the two
governments came close to fruition in 1881. It
was, however, torpedoed by the Kastriotes, as the
French ambassador de Moty was officially
advised: "The prime minister told me he had
received a letter from the finance director which
changed everything. He was informed that the
inhabitants of Delphi, who have long since been
made aware of the archaeological value of their
land, have made unacceptable demands for
compensation at least twenty times higher... the
Government is therefore obliged to apply to
Parliament for the right to expropriate and
expend the necessary funds".

There followed interminable negotiations
between the French, the Greek government and
the Kastriotes, which ended in 1891 when
appropriate legislation was finally passed. As
usual, however, putting it into practice proved
another matter entirely. In September, according
to Théophile Homolle, the School’s director, "'no
sooner had work began, than the whole village

v Aehpav, Tou efxav and xaipd evipepmOei yia
mv apxaoiroyiki afia 1v eSapov tous, Aiyelpav
amapddektes a§idoels kar amattofoav
anoznpidoels efkoo1l touhdx10tov QOpEs
peyahitepes... n KuPépvnon eivai [hoimdv]
unoxpempévn va mpootpéer otn Bouhh yia va
ndpet and avtdv v edikA e§ouoiodétnon
anaihotpioons 61’ autofias, kat va kdver ta
anapaitnta €606a yia v andkmon v eSapmvo.
AkoloU0Onoav atéreimtes Sianpaypatetoers
petast v [dhhov, s ehinvikis KuPépvnons kat
v Kaotpiotdv, mou éinfav to 1891 pe tn
Yigion oxeuxou vopou. Qs ouviabws opws, n
Apion vopou kar n epappoyn tou hoav 600
eeims Srapopeukd npdyparta. Katd m Sidpketa
v ZermepPpiov, oippava pe tov Sieubuvii s
Tadhikns Zxolns Théophile Homolle, qi6kss eixe
avoiSet 1o epyotdsio, pazednke 10 Xmptd Kai ot
mo Oeppodaipol and 10us Katoikous emédnkav
otous epydtes Kat 1ous pav ta epyakeia anod
xépia, povazovias ou, eneldn Sev mhnpdOnkav o
armoznpi@oets, Oa epnddizav onotadAnote
epyaoid. ...

Yus avaokapés mou teAlkd épepe eis mépas n
Tardikd Zxohf, kat 1S1atépms oto eviiapépov
nou é6e1§e o Homolle yia mn potoypagia,
opeihoupie US QMTOYPAPIEs TIOU PYNPOVETOUV T
omdvia 600 Kar mpoowpivit oupPimon
apxaloloyikoy epyotagiou Kar Katoiknpévns
nieptoxns. O1 Kaotpiortes tehikd anmopakpivOnkav
010 Karvoupylo Tous Xop10, apavovias tous
AehpoUs €ppaio tv apxalohoymv — Kai 1ov
toupiot@v. Opohoyd O jle 1Kavoroinoe n
ninpogopia nms 40 xpovia apydtepa, ot
anoyovoi v Kaotpiotdv ouvéxizav va Kavouv
wmy mapouoia tous aodnti: oe KArolo £yypago
tou 1930,0 EmpeAntis Apxaiothtov v AeApav,
AMé§avOpos Koviorénv, mapamoveital mms «o1
yuvaikes tv Aehpdv e§axkoiouBolv va mhévouv
ta povxa tous otnv Kaotahio. Apiv.

1. Or mhnpogopies kai ta Aippata tou Kepaiaiou avtol
avthouviar and 1oV ourkoyikd opo Aedpoi, Avalniivias 10
xapévo Iepd, Ecole francaise d’Athenes & Eqopeia
Apxatothtov Aerpdv, ExkSooets Tiavvikos-Kardis,
Abfiva 1992.

gathered round, and the more hot-blooded
among the inhabitants attacked the workmen and
took the tools from their hands, crying that
because compensation had not been paid, they
would prevent work from proceeding...".

It is to the excavations finally completed by the
French School,and particularly to Homolle’s great
interest in photography, that we owe the
photographs which commemorate the unusual
(and very provisional) co-existence of an
archaeological excavation and an occupied
habitation. The Kastriotes were eventually
removed to a new site, abandoning Delphi to
archaeologists — and tourists. I admit to a certain
satisfaction upon finding that even 40 years later,
the descendants of the Kastriotes were making
their presence felt: in a document dated 1930,
Alexander Kondoleon, Overseer of Antiquities,
complains that "the women of Delphi persist in
washing their clothes in the Kastalian spring".
Amen.

1. This chapter is based upon the commemorative volume
Delphoi, Anazitontas to chameno iero [Delphi, Searching for
the Lost Sanctuary], Ecole Francaise d'Athénes & Directorate
of Delphi Antiquities, Yiannikos-Kalthis, Athens 1992,
from which all subsequent quotations have been taken
and translated.



JEAN-DANIEL POLLET
Bdooat 1964 / Bassae 1964

O1 anders Stiotaviar oxeukd pe my vne§aipeon v peydhov pvnpeiov ms KAAOOIKAS apxaidtnas
and 1oV XAPO OToV oMofo avakahlimovial Kai otov oroio Guoikd aviikouv. Otav Opms mpokeltat yia
PIKPA eupiipata, avukeipeva epmopik@v ouvarhaydv kat dpa eretfepa and tomkous Seopous, ot
Loyot, ou éxouv Papitnta und drdes ouvbiikes, xdvouv v 10x0 tous... Eivar adiela s olte o1
“EhAnves, oUte n toUpkikn kuPépvnon Sev avuhapBdvovial ta mpdypata akpios éror. H droyn opms
6u o1 onpepivol kdroikot ts EAAGSas i or OBmpavoi kdtoxot s Avatohikis Autokpatopias eivat ot
povot vopIpol KAnpovopol akOpa Kat tov eAacoovay pvnpeinv 1ou apxaiou mohmopod, pdhiov Sev
Ba tixer emSokipaocias and tov undrotmo kdopo. Oa Atav okAnpd mpdypat va pnv propel va ¢prdoet
0€ 11as 0UTe £va PIKPOAVUKETIEVO artd 10 AIKVO Tou OAIUOPOU pas!

Sir Artur Evans, Evas Muknvaik6s Onoaupds and mv Aiyivas,
Journal of Hellenic Studies, 1893

Opinions may well differ as to the propriety of removing from the soil on which they are found and to
which they naturally belong the great monuments of Classical Antiquity. But in the case of small
objects, made themselves for commerce, and free from the same local ties, the considerations, which
weigh under other circumstances, lose their validity... This, it is true, is not the standpoint of the
Greeks, o, for that matter, of the Turkish Government. But the theory that the present occupants of
Greece or the Ottoman posessors of the Eastern Empire are the sole legitimate heirs even of such
minor monuments of ancient culture is not likely to commend itself to the outside world.

Sir Artur Evans, “A Mykénean Treasure from Aegina”,
Journal of Hellenic Studies, 1893
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TO KYNHTIT TOY ATIOAYTOY
PURSUING THE ABSOLUTE

O John D. Cooney, épopos apxaias 1€xvns o1o
povoeio rov Cleveland, eine o€ &vav 6npoo10ypdgo
011 10 95% 1wy apxarorniwy ors Hvwpuéves
Hodueies eixav eioax0ei dabpaia. Exios edv Kaveis
eivar vrepPodixd abibos i diyo xalds», oVVEXIOE 0
Kkiptos Cooney, a npéner va §Eper nws €va mody
ueyddo moooo1o s apxaias 1éxvns eivai
kdeppévor. H erdikpiverd rov éxer evoxdnoei
noddlods arov Xupo v povoeiwy. ..

Karl E. Mayer, 70 dendarmyévo mapedfov'

A6 tov Tavoudpio péxpt tov Ampikio tou 1994, n
Baothikn Akadnpia tov Texvav, évas and tous
onpavukotepous ekBeciakols XApous Tou
AovSivou, mapouoiace pia acuvibiom 6oo Kai
hapnpn ékBeon mou onpielmoe peydhn emruxia pe
10 kovo: Kdtow and tov titho Kvvnyivias 1o
Andédvro: Téxvn tov Apxaiov Koopov and in
Zvddoyit George Ortiz, mapouoiaze anokAeIouKa
1o nepiex6pevo pias kar povov 1810uKAS
ovhdoyns. H éxkBeon oupmepirdppave 280
avukeipeva, os eni 1o mheiotov pkpd Kat
tprodidotata: ta neptoodtepa hoav ehhnvikas i
eAMVIOUKAS TIPoereloens, ahhd vmmipxav erons
épya xvns and 10 Xoupép, n BaPurdva,
Avatoldia, tnv A@pixi, aképa k1 and 1nv
[Tohuvnoia. Ola fioav e§aipetikis, (IOUOEIaKAS
Oa éheye kavels, moiotntas Kahritexvikd Kat
noAttopikd, kat 1o kdOe éva Sexmpiotd aize
TIOALES PES APOOIMPEVNS TIPOOAAMONS.

Avdpeoa ota ekbépata hoav Onoaupoi Orms éva
KUKAGSIKO Tep1otépt ou oxnpduzav o éviexva
0UZEUYPEVES pappdpives KmViKES: pia makéta and
pavpo oxiotohibo oe oxhpa gppaykokotas,
ayveotou mpoeietioems, ou Oa propovoe va
eixe Pyer amd ta xépia ou Gaudier-Breszka: pia
téhela mepikepahaia KopivOiakol t0mou amd
paupiopévo opeixarkor o Koppos evos
pappdpivou xKoUpou tou S0u ar@va- €va
eKITANKUKO pNtd and emXpUOmpEVO aofipl 0to
oxApa keparis zapkadiol, mbaves and tov
[Tovto- pia pavpiopévn améd n ¢oud arkd
eSatpetikd oaynvevuki ehhnvofoudiouki

Jobn D. Cooney, curator of ancient art at the
Cleveland Museum, told a reporter that 95 per
cent of the ancient art material in the United
States had been smuggled in. ‘Unless you're naive
or not very bright’ Mr Cooney went on, ‘youd have
known that much ancient art is stolen. His
[frankness was upsetting to many in the museum
Sfield...

Katl E. Mayer, The Plundered Past'

Between January and April of 1994, the Royal
Academy of Arts, one of London’s most
prestigious venues, staged an exhibition as
splendid and popular as it was unusual:
consisting entirely of objects from a single private
collection, it was called In Pursuit of the Absolute:
Art of the Ancient World from the George Ortiz
Collection. On exhibits were 280 mostly small,
three-dimensional objects; the majority of Greek
or Hellenistic origin, but others from as far afield
as Sumer, Babylon, Anatolia, Africa and even
Polynesia. All were of extremely high, ‘museum’
quality, artistically as well as culturally; one might
have spent hours in contemplation of almost any
one of them.

They included such treasures as a 13 cm-high
Cycladic dove made up of two subtly
superimposed conical shapes in white marble; a
slate make-up palette of unknown origins in the
shape of a guinea fowl which could have been
carved by Gaudier-Breszka; a perfect Corinthian
helmet in blackened bronze; the torso of a 5th-
century BC marble kouros; a superb silver-gilt
rhyton or drinking horn in the shape of a stag’s
head, perhaps from the Black Sea;a fire-damaged
but still extraordinarily mesmeric greco-buddhist
head of Prince Siddhartha, allegedly from
Peshawar; a tiny (3.2 cm) silver sphinx with an
enigmatic smile; a perfectly formed wooden
dagger from Hawaii; a 2nd-century AD glass
vessel, allegedly Alexandrian and still undamaged;
and a tiny but incredibly powerful marble head of
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keparn tou mpiykina Siddhartha, tou peténerta
Bou8a' pia pikpooxomki (pohis 3.2 ex.)
aonpévia opiyKa pe aviypaukd xapoyeko: éva
Bavpdoto §Avo omadi and  XaPdan- éva hemd
yudhtvo Soxeio tou 20u p.X. aiiva, Are§avOpivo
unotifetar Kar teAeims AOikto ka1 pia pikph ahrd
eSaipeukd Suvapikn pappdpivn kepaki, ioms tou
autokpdropa Ipauavou.

Kar 6pms, mapd v povadiki 1ous KaAATeXviKA
no16tnta, ta avikeijleva autd aroteroioav OAd,
and apxatoroyikns andyems, vobeupévo
epnopeupa. To emPefaiove oxeSov kdOe oerida
10U TIOAUTEAOUS €IKOVOYPAPNIEVOU KATAAGYOU,
OTIOU TS MeP1000TEPES POPES N EMOTNPOVIKA
anapaitnin év8el§n mpoeieloems ntav
areAmouxd adpiom Kar acapis: «Ynotiderar arod
v Etpoupia, tn P6So f tn Navkpatia»
JdIpoéhevon: Gyvwotnr «Dépetal s eAANVIKO
A0 v Yepévn, AakmvikOp- dows aod tv ITioa,
Kovid omv Olupmicr Kevipikit Eupamn, iows
Ouyyapia» dIpoérevon: kapia évéerdn. Toms
kevipikn EAAGSa. Yotepopvoukd 111 B, 140s-130s
m.X.». Me dhha A6y1a, ta eupfpata Sev eixav
ami@s anoouvOedel and us tomobeoies Gmou
Bpébnkav, ficav mhéov ave§dptnta kGbe
10T0p1KOU, TTOAITIOPIKOU A apXat0AoyiKoU
mhaiofov. Epotazav, katd Pdbos, pe mhdopata
opoppa arrd pouyyd: onmodimote
Siakoopnukd, ofyoupa yonteuukd, akhd ad6§ms
BouPd. Kapmos, pe hiyes pdrirov eSaipéoets,
Aenhampévev A mapdvopmy avaokapov, atmod
avtés mou kataotpépouv oxedov 6Aa doa
ayyizouv, Sev pooébetav kard pdbos tinota ous
yvaooets pas tou maperBovios. Hoav oav
Qotoypapies xmpis vndpvnpa: 10 Ovopa tou
ptoypapou, 1o Oéua, o s Kat n xpovoroyia
eixav Oha e§ahepOel.

Ta tekevtaia xpovia, Kamotes arhayés om Siebvi
vopoQeoia kai n mieon s KOvAs yvapns, kabams
Kat pepikd 181artépms e§opytourd oxdvdaka,
eixav ws anotéheopa ta pouoeia 10UAdXIOToV va
avaykaoBouv va 6ivouv mohl peyahitepn
onpaoia own mpoéhevon twv apxaimv
amoktnpdtov 1ous, ardd avtd PéPaia dev

the Valentinian period, possibly representing the
emperor Gratian.

Despite their exemplary quality, however, these
artefacts were all, in terms of their archaeological
value,damaged or at least incomplete goods. The
proof could be found on virtually every page of
the massive illustrated catalogue: for item after
item, the provenance consisted of vague
conjectures along the lines of “Allegedly from
Etruria, Rhodes or Naucratis”; “Provenance: no
indication”; “Allegedly from Greece”;From Yemen
Laconian”; “Said to be from Pisa near Olympia”;
“Central Europe, possibly Hungary”; “Provenance:
No indication; Central Greece: Late Mycenaean III
B 14th-13th century BC”. In other words, these
were objects not merely separated from their
original site, but utterly divorced from any
historical, cultural or archaeological context. They
were, in effect, dumb blondes: decorative, even
often ravishingly beautiful, but ingloriously mute.
Almost certainly the fruit of plundered or illegal
digs, of the kind which destroy most of what they
touch, they contributed nothing to our
knowledge of the past. They were like
photographs without captions; the name of the
photographer and all mention of the place, the
date or the subject had vanished.

In recent years, new legislation and the force of
public opinion, as well as some widely publicised
scandals, have ensured that museums at least are
now more careful of provenance when they
acquire antiquities, but such restrictions do not
apply to private collectors. The morality of
purchasing what are in effect stolen goods has
often been debated, and the excuse invariably
given by collectors like Ortiz has been the rather
self-serving one that such treasures are safer in
their hands than out of them.The point is moot,
since by the time they reach the collector, the
destruction of context is already a fait accompli.
One of the saddest images to emerge from
Afghanistan in recent years was that of the
curator of the Kabul Museum, an institution
whose collections were literally unique, standing

Seopeder oe tinote tous 181wUKOUS oulhéktes. H
nOikn Sidotaon s ayopds avukelpévov Kar
ovoiav Kheppévav éxel ouxva ouzninOei, kat
ovhhéxtes oOmms o Ortiz mpofdrhouv
ovomnpaukd myv xdnms gaptoaiki Sikaioroyia
ou ayopdzovias tétotous Onoauvpols tous
npootateUouv and xeipotepn iows poipa. H
droyn auth eivar apgioPntiorn, apod péxpr va
@Odoouv o1 apxaidintes ota xépia TV
OULAEKTOV, €XOuV TIpo KaipoU xabei dhes o1
oxeukés mhnpopopies. Mia and us BAifeporepes
poroypagpies and 10 APyaviotdv ta televtaia
xpovia édetxve tov Sieubuvtil tou Mouceiou s
Kapnoua, i8pupa o1 ouldoyés tou omoiou Acav
KUptorekuikd povadikés, va otéxkeral
OUVIETpIPEVOS otn péon evos katd ta dhha
evied®s adetou exBeotakol x@dpou: ota tooa
Xpov1a Tapax@V Kair avapxou MOAEPoU, oxedov
k@G0e 11 10 Qopntd eixe kAamei and tous
KOUPTIOUpO@Opous Ohav tov mapatdfenv. Edv
Kau otov koopo autd pmopel va BempnOei
BéPaio, autd eivar mHS ta mEPIEXOPEVA TOU
pouaeiou s Kaproti Oa eppavioboiv kdrore -
fows éxouv 1dn eppavioel - ous ourhoyés tou
George Ortiz ka1 1wV ouvadépmv Tou, Kuvaymv
T0U anoAvTou.

1. Karl E. Mayer, The Plundered Past, Penguin Books,
Harmondsworth 1977,0.127.

dejectedly in an otherwise empty exhibition hall -
during the years of war and anarchy, virtually
everything movable in the museum had been
looted by the men with guns. If anything is
certain in this world, it is that the contents of the
Kabul Museum will surface - have no doubt
already surfaced - in the collections of George
Ortiz and his fellow pursuers of the absolute.

1. Karl E. Mayer, The Plundered Past, Penguin Books,
Harmondsworth 1977,p. 127.
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Tpin 24 OktwPpiov. Bpéxer. Aev Souketoupe.
Tetdpn 25 Oxtwpiou. Aev Ppéxet. AoudeGoupe. Aev Bpiokoupe trote.

Avaoka@ikd Hpepohdyio Tardikis Apxaiohoyikis ZxoAfs, Aehpoi 1893
“Tuesday October 24th. Rain. No work”
“Tuesday October 25th. No rain.Work. Nothing found”.

Excavation Journal, French Archaeological School, Delphi 1893
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Tahhiki Apxaiokoyiki Zxohd. H Meydin Avaokagi tov Aehpav, 1892-1893: Teviki droyn tou Kaotpiod.
Ecole Francaise d’Athénes. The Great Excavation of Delphi, 1892-1893: The village of Kastri on the site of ancient Delphi.

Tahhikh Apxatokoyikil Zxohf. H Mey@hn Avaokapi tov Aehpav, 1892-1893: Bidnpotpoxiés kai Bayovéta Decauville oto kdtw tpipa tou Iepou.
Ecole Francaise d’Athénes. The Great Excavation of Delphi, 1892-1893: The Decauville light railway by the lower part of the alter.
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Tarhiki Apxatokoyikii Zxohfl. H Meydhn Avaokapi tov Aehpav, 1892-1893: H otod twv ABnvaiov kai 0 oAuyomvikos 10iXos.
Ecole Francaise d’Athénes. The Great Excavation of Delphi, 1892-1893: The Stoa of the Athenians and the polygonal wall.

TahhikA Apxaiokoyiki Zxohn. H Meyain Avaokagn v Aehpav, 1892-1893: H anokdiuyn tou aipdtou Apyeiou» (KiéoPis).
Ecole Francaise d'Athénes. The Great Excavation of Delphi, 1892-1893: Discovery of the “first Argive”.
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Tarhixi Apxatokoyikii Zxodil. H Meydin Avaokagi tov Aehpav, 1892-1893: Tpares kaedagioers ot Héon tou Onoaupod tv Abnvaiow.
Ecole Francaise d’Athénes. The Great Excavation of Delphi, 1892-1893: First demolitions at the site of the Treasury of the Athenians.

Tahhiki Apxaiokoyiki Zxohd. H Meydin Avaokagi tov Aehpav, 1892-1893: Tpapa ws Iepds 0500 prpootd ard m otod wv Abnvaiov.
Ecole Francaise d’Athénes. The Great Excavation of Delphi, 1892-1893: Part of the Sacred Way, by the Stoa of the Athenians.
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ALAIN CECCAROLI
Kanmadokia, 1999 / Cappadocia, 1999

ALAIN CECCAROLI
Mérpa, lopSavia, 1997 / Petra, Jordan, 1997
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ALAIN CECCAROLI
Tupapiba tou Keppév, Afyurmos, 1995 / Pyramid of Kephren, Egypt, 1995

ALAIN CECCAROLI
Neppott Ntayk, Toupkia, 1999 / Nemrut Dagi, Turkey, 1999
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ZTEPI1OY KAPABATOX / STERGIOS KARAVATOS
A6  oeipd Homo Ludens, 1999-2001 / From the series Homo Ludens, 1999-2001

Y TEPITOY KAPABATOY, / STERGIOS KARAVATOS
A6  oeipd Homo Ludens, 1999-2001 / From the series Homo Ludens, 1999-2001
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ZTEPI1OY KAPABATOX / STERGIOS KARAVATOS
An6 m oeipd Homo Ludens, 1999-2001 / From the series Homo Ludens, 1999-2001

ZTEPI1OY, KAPABATOY, / STERGIOS KARAVATOS
A6  oeipd Homo Ludens, 1999-2001 / From the series Homo Ludens, 1999-2001



O apxaiohdyos mpéret va Stadéyer, va mépver anopdoets. O1 emdoyés Opms eivar mohharaés: pinms Oa
ftav mpoupdIEpo va mapanpioer Kavels povo, xopis oite va aykiSer, oute va okdier; TToid otoixeia
npénel va kataypapouv; Ioid prmopotv va ayvonBouv; Kdbe avaokagn eivar kar karaotpo@n:
ouvendyet znpid, 6nms akpifds o1 epyaotnpiakés avakioers mou mpoinobétouy v ohiki i pepiki
Karaotpoph kamoiou avuketpévou. Tpémer domdv va Siaké§er kavels: u efvar mo1d onpavuko, n
ouvtipnon fi n yvaon,

Carl-Axel Moberg, Eioaywyii oty apxaiodoyia

Larchéologue doit choisir, il doit se décider. Or, les choix sont multiples: fautil seulement observer sans
toucher ni disséquer? Quelles informations enregistrer? Quelles autres omettre? Toute fouille est une
destruction; elle entralne un dommage, tout comme les techniques de laboratoire qui exigent une
dégradation totale ou partielle d'un object. Il faut donc choisir: est-il plus important (ou moins
important) de sauvergarder ou de connaitre?

Carl-Axel Moberg, Introduction a I'archéologie

The archaeologist must choose, must decide. The choices, however, are multiple: should one perhaps
merely observe without either touching or dissecting? Which facts should be recorded? Which omitted?
Every excavation is simultaneously a source of destruction; it inevitably causes damage, like those
laboratory analyses which require the total or partial degradation of some object. One must therefore
choose: s it more important to preserve or to know?

Carl-Axel Moberg, Introduction to Archaeology
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A1ZH KAAAITA / L1ZIE CALLIGA
A6 n oeipd Mwoaikd, 2003 / From the Mosaics series, 2003

AIZH KAAAITA / L1ZIE CALLIGA

Ano6 m oeipd Mwoaikd, 2003 / From the Mosaics series, 2003
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ATZH KAAAITA / LIZTE CALLIGA
A6 n oeipd Mwoaikd, 2003 / From the Mosaics series, 2003

A1ZH KAAAITA / LIZIE CALLIGA

A6  oeipd Mwoaikd, 2003 / From the Mosaics series, 2003



IAN WALKER
Las Incantadas (O1 Mayepéves ms Oeooakovikns), 2003 / Las Incantadas (The Enchanted Ones of Thessaloniki), 2003

IAN WALKER
Las Incantadas (O1 Mayepéves s Oeooakovikns), 2003 / Las Incantadas (The Enchanted Ones of Thessaloniki), 2003
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IAN WALKER
Las Incantadas (O1 Mayepéves ms Oeooakovikns), 2003 / Las Incantadas (The Enchanted Ones of Thessaloniki), 2003
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IAN WALKER
Las Incantadas (O1 Mayepéves s Oeooakovikns), 2003 / Las Incantadas (The Enchanted Ones of Thessaloniki), 2003
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KEITH ARNATT
Ta ddkpva nwv npaypdwy, Sexaetia 1990 / The tears of things,1990s

KEITH ARNATT
Ta ddkpva nwv npaypdnwy, Sekaetia 1990 / The tears of things,1990s
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KEITH ARNATT
Ta ddkpva nwv npaypdwy, Sexaetia 1990 / The tears of things,1990s

KEITH ARNATT
Ta ddkpva nwv npaypdnwy, Sekaetia 1990 / The tears of things,1990s
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EPIETA ATTAAH / ERIETTA ATTALI
Erahiotds Bovdas, mapBévo Sdoos Kasuga, 2003 / Carved Buddha, Kasuga Virgin Forest, 2003

EPIETA ATTAAH / ERIETTA ATTALI
To xorpntiipto Mandarado, Kamakura, 2003 / Mandarado Cemetery, Kamakura, 2003
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EPIETA ATTAAH / ERIETTA ATTALI
To korpntipio Mandarado, Kamakura, 2003 / Mandarado Cemetery, Kamakura, 2003

EPIETA ATTAAH / ERIETTA ATTALI
To xorpntiipio Mandarado, Kamakura, 2003 / Mandarado Cemetery, Kamakura, 2003



O oxohaopds Kai n ekpnpinon, oKEPIKE, emetdi akpif®s AeToupyolv endvo oe Sopés empaveias
KAtaAAyouv oe avayvaaes, ou oty Kahltepn mepimaon Oempoivial «apkoUvims SKaioAoynpéves.
Oépvouv Opms oty em@pdveta kevd kat aduvapiies, Tou POKAAOUV avaoctorés Kai epminjlatkd, Gvims
Snpuoupyikd, péoa oto oopa s idias s peBodohoyias.

Autd ta epompatkd Kkat o1 avactorés autés tov aracxorovoav. Kat wpa mouv Béinoe va tous Sdoet
oGpka kai ootd, mou mpootddnoe va vhomotiioer pia aviyvmon, Sev ékave timot’ Ghho mapd va
Kataokeudoe! Kai mdt éva oiotnjla 0XoAaop®v Kai ekpnpidoemv. Movov mou tpa Oev mdhevav,
onws ouvibms, yia v avukelpeviki ainBeta, aviibeta ouvnyopotoav yia pid eokeppévn mhdvn.

Xapdhapros Mrakiptzas, ITedd keipeva pie ritdo apxaiodoyikai pedérar

Exposition and substantiation, he reflected, precisely because they act upon surface structures, result in
readings which can at best be regarded as adequate. However, they also bring to light discontinuities
and vulnerabilities, which in turn give rise to hesitations and questionings, however creative, of the
methodological body itself.

It was these questionings and hesitations that concerned him.And now that he wanted to actualise
them, to impose a specific reading, all he had achieved was the creation of yet another system of
exposition and substantiation. Except that this time they no longer struggled, as usual, to achieve an
objective truth, but cultivated on the contrary a deliberate falsehood.

Charalambos Bakirtzis, Prose texts entitled archaeological studies
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JOAN FONTCUBERTA
®oupvos yia Airos pdakaivas, Nnoi v Baokmv, Québec, 2003
Oven for whale oil, Isle-aux-Basques, Québec, 2003

JOAN FONTCUBERTA
Oaravobnpikd Kapdki, 160s aidvas, Movoeio Baokwv, Bilbao, 2003
XVI Century harpoon head, Museo Vasco, Bilbao, 2003
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JOAN FONTCUBERTA
Aiwpévo polifi ou xpnotponombnke and paravodipes oty teketit ou Kaeidmva. Movoeio Baokmv, Bilbao, 2003
Lead piece used by fishermen for premonitory reading. Museo Vasco, Bilbao, 2003

JOAN FONTCUBERTA
Avanapdotaon peoatavikis Baokikns tagiis. Movoeio Baokmv, Bilbao, 2003
Reconstruction of medieval Basque burial. Museo Vasco, Bilbao, 2003
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KAI-OLAF HESSE
Anokleiopos, 1-3 Yemepppiou 1983,2002 / Blockade, September 1st-3rd 1983,2002
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KAI-OLAF HESSE
“Evapén s Sixns, 21 Maiou 1975,2002 / Start of the Trial, May 21st 1975, 2002
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KAI-OLAF HESSE
Gorleben, 3 Mdiou 1980,2002 / Gorleben, May 3rd 1980, 2002

KAI-OLAF HESSE
Peter Lorenz, 25 ®ePpouapiou 1975,2002 / Peter Lorenz, February 25th 1975,2002
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ANTONY HERNANDEZ
Torio yia tous doteyous, 1988-89 / Landscape for the homeless, 1988-89

ANTONY HERNANDEZ
Torio yia tous doteyous, 1988-89 / Landscape for the homeless, 1988-89



ANTONY HERNANDEZ
Torio yia tous doteyous, 1988-89 / Landscape for the homeless, 1988-89

ANTONY HERNANDEZ
Torio yia tous doteyous, 1988-89 / Landscape for the homeless, 1988-89
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O1 apxaioddyor yvopizouv ws kdfe avaokapi amotekei kar 6AeBpo, s 1o PiPhio tou eddpous
Kataotpéperat Grav 10 GUALOpETPOTHE Kat Iws 0 pdvos tporos va emPpadivoupe m poipaia ¢Bopd
ToU XpOVOU €ivat n ouvipnon.
Alain Schnapp, H kardkmon rov napedfovios
Les archéologues savent que toute fouille est anéantissement, que le livre de la terre se détruite mesure
qu'on le feuillette et que seule la conservation permet de ralentir I'inevitable érosion du temps.
Alain Schnapp, La Conquéte du passé
Archaeologists know that every excavation is also an annihilation, that the book of the soil crumbles as

we turn its pages and that conservation is the only way to delay the inevitable erosion of time.

Alain Schnapp, The Conquest of the Past
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OOMAY, TEPAXOTIOYAOY / THOMAS GERASSOPOULOS
Mvnpeia, 2002 / Monuments, 2002

OQOMAY. TEPAXOTIOYAOY. / THOMAS GERASSOPOULOS
Mvnpeia, 2002 / Monuments, 2002
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OQMAY, TEPAXOTIOYAOY, / THOMAS GERASSOPOULOS
Mvnpeia, 2002 / Monuments, 2002

OOMAY, TEPAXOTIOYAOY, / THOMAS GERASSOPOULOS
Mvnpeia, 2002 / Monuments, 2002
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Y QKPATHY, MAYPOMATHY, / SOKRATIS MAVROMATIS
Zetyos mhakdv tou Samédou tou Tapbeviva
Pair of flagstones from the floor of the Parthenon

Y OKPATHY MAYPOMATHY, / SOKRATIS MAVROMATIS
ZeOyos mhakdv ou Sarédou tou Tapbevava
Pair of flagstones from the floor of the Parthenon
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Y QKPATHY, MAYPOMATHY, / SOKRATIS MAVROMATIS
Zetyos mhakdv tou Sarédou tou TapOeviva
Pair of flagstones from the floor of the Parthenon

Y OKPATHY MAYPOMATHY, / SOKRATIS MAVROMATIS
ZeOyos mhakdv ou Sarédou tou Tapbevava
Pair of flagstones from the floor of the Parthenon
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APIX TEQPTIOY / ARIS GEORGIOU
Afi2os,1989 / Delos, 1989

APIY TEQPTIOY / ARIS GEORGIOU
Afov, 1990 / Dion, 1990
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APIY, TEQPTIOQY / ARIS GEORGIOU
Aiov, 1990 / Dion, 1990

API> TEQPTIOY / ARIS GEORGIOU
Aiov, 1990 / Dion, 1990

93



XPHXETOY KOYKEAHY / CHRISTOS KOUKELIS
Tpoowreia, 2002 / Masks, 2002

XPHXETOY KOYKEAHY, / CHRISTOS KOUKELIS
Tpoowreia, 2002 / Masks, 2002
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GABRIELE BASILICO

Provincia antiqua

Gabriele Basilico:
ApXIEKTOV s pmtoypagias

ESa kar 25 xpdvia o Gabriele Basilico avaiiel
TOV OUKO XMPO KAl TV APXITEKTOVIKA, TOPEls pe
TOUS OIoious pra pépa anopdoloe va pnv
aoxohnOel ma ms KarAéxvns f ®s vedBuvos
arrd ws Oeatns. Eror, 0 potoypdpos autds eivat o
povadikds aknOivés "kakhitéxvns ns
potoypagpias”, 6rms akpipds kat o John Davis
eivat évas "yemypdpos ms potoypapias".

Autd 10 TIpoOij10, ToU Oev amotelel pntopikd
OXfipa, pou ¢paivetar arnapaitnto and m ouypa
TIOU €XOUME Va KAVOUpE e TOV THO EKITANKUKO,
arpdPlerto kat pizoomndotm Snpioupyd arr GAous
autous - mou eivar moikoi Kat emnpedzovial
ouxvd amd n yeppaviki Oedpnon twv
npaypdtov- ot omoiot avaiapBfdavouv va
avadopfioouv 1o olyxpovo tomio, 18ims oy
aouka tou Sidotaon.

O Basilico, apxitéKtomv ka1 pETErena pmtoypapos,
eivar onpepa o SUOKOAGTEPOS OPOTPATIEZOS TV

Gabriele Basilico:
Architect of photography

For a quarter of a century Gabriele Basilico has
been exploring urban space and architecture, one
day having decided that he would no longer be
an active participant in these, but rather an
observer. We can thus view this photographer as
the only true "architect of photography”, in the
same way that John Davis is a "geographer of
photography".

I feel that this preamble, which is not a rhetorical
figure, is necessary, given that we are speaking of
the most surprising, unpredictable and radical of
all those authors who, numerous as they are, and
often of Germanic persuasion, have got down to
effectively reshaping the contemporary
landscape in its urban dimension.

An architect turned photographer, Basilico makes
a very difficult companion to architects and town
planners: as an explorer of the modern world, he,
more than anyone else, has placed emphasis on

APXITEKTOVOV Kal TV ToAeoSOpmv: e§epeuvniis
T0U 0UyXpovou KOOHOU, utioypappizel kahltepa
and ornolovOArnote dhhov TS MAPEKTPOIIES, TOUS
HAPaioy1opoUs - oAU ouxvda tepatddets - us
XOPOTAGIKES KAKOPmVies Kat us Ge0VIOAOYIKES
“eKIIMOoe1s”, amd 1S OIoies Xapaxkmnpizetar o
KOopos autds. Katd v tehevtaia Sexaetia
urpge évas ard tous Aapmpoiepous avadopntés
tou yarrikoU x@pou yia tn dotoypagiki
Anootodft DATAR kat ev ouvexeia aoxohiOnke -
yia kdOe OAn fi mep1oxa - pe w Siepedvnon s
uoPadpons tou GhYXpOvou XMpOoU, Ty omoid to
abidrdaxto PAéppa tou katéomoe mpogavi. O
00YXpovos autds Xapos, ard 1o Bepohivo éws 1o
Vigo, Anopovei Ou ekeli xaioUviar va
Katoiknoouv, va Spaoctnplonoindoiv kat va
zfioouv avOpwmol. Avaiutki 600 Kat KPIuki
epyaoia, mou ohokAnpdverar pe mv ékdoon pias
a§iohoyns oelpds Piphiov.

To va mporteiver xaveis otov Basilico va
eykatakeijer mipws kar oe Pabpd amedmoias
tov evBouoiaopd Tou yia 1oV 0UYXpovo AOUKO
X®po, IpoKelpévou va aoxoinlel ex tou
olveyyus pe ta epeima s Apxaias TIpoPnykias,
ftav pra mapakivuveupévn evépyera. To
anotéheopa Oe Katadeikviel pe tov Kahitepo
pOIo Ou autf n evépyela eixe vonpa - ano m
ouypf mou mpokeitai yia gotoypagia, Sev
amodeikvier timote, Sev motonotel timote, mAnv
Opws pas vroxpedvet, eviote Piata, va kordSoupe,
va mpoorabiooupe va §olpe, va armakiayolje
amd s omukés pas ovppatnkdintes, MHote va
katarf§oupe oe évav Staroytopd mou va
Baoizetar oe éva pakpivo maperhov mou
tautoxpova éxet enavérdet oto IPOOKAVIO.

H 181aitepa mpooekukn mepididPfaon mov pas
npoteiveral, pas tomoBetel oe pia éviaon perafi
s ouypis, katd v omoia ta apxaia pvapeia
pwroypapifnkav, ota péoa tou 19ou aidva kat
T0U Ofipepa, OTs apxés s pitns xthietias, pe my
uoPaBpion tous va eivar mpogavis kat
aVNOUXNUKA.

[paypau, 6ev pmopotpe va pnv QupnBolpe us

its aberrations, its absurdities, which are very
often monstrous, its spatial cacophonies and
ethical abdications. Over the last ten years, after
being recognised as one of the most brilliant
designers of French space for the DATAR
Photographic Mission, he became particularly
fond, no matter the town or region, of exploring
the desolation - manifest through his eyes - of
contemporary spaces which, from Berlin right
through to Vigo, have forgotten that people are
meant to inhabit them, experience them, live in
them. His analytical and critical work ending in a
remarkable series of books.

Proposing to Basilico that he set aside his
fascination for contemporary urban spaces, to the
point of emptiness and hopelessness, and turn to
the archaeological ruins of Provence instead was
a risky endeavour.And the result is sublime proof
that the risk made sense: because it is
photography, it proves nothing, it testifies to
nothing, but it brings us face to face - sometimes
violently - with the need to look, to attempt to
see, to strip away our visual conventions so as to
end up with a reflection anchored to a distant
past, yet adapted to the present.

The journey suggested by this intense focus
places us on a tightrope between the moment
when ancient monuments were photographed, in
the middle of the 19th century, and today, at the
very beginning of the third millennium, when
their degradation has become evident and
disquieting.

In effect, one cannot avoid reflecting upon the
views of Baldus, Negre, or others such as Le Gray
and the Bisson Brothers, who, thanks to the
'heliographic technique', collected the first fixed
images of the same sites. From Basilico's
approach one essentially recaptures something of
that quiet respect and admiring contemplation of
his predecessors when faced with the grandeur
of these constructions. And one cannot but be
struck by the manner in which during the last few
years this architect, who had favoured deserted
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ptoypagpies v Baldus, Negre 11 tou Le Gray kat
v aderpaov Bisson mou pas npdogepayv, Xapn
010 “nAtoypaikb 0xé810”, us mpdies otabepés
eIKOVES QUIOV TV TON00esIAV. LV IPOsEyyion
EKIANKUKAS avayvapions 1oV IPOKAtOXmv 10U
prpootd oto peyakeio autdv twv tou Basilico
Bpiokoupe mpdypatt otoixela o1OTNPOT
oePaopoi kar kataokeu@v. Kai Sev priopotpe
mapd va peivoupe epPpdvintor and v pomo
ou 0 totoypagos, ta tekeutaia xpovia, €5moe
npotepaidtnta otous ddelous Xmpous otddpieuons
Kat us mepimhokes Ampides twv aouK®OV
HepLPePeLarav odav, yepizovias Kar mdht 1o
mAavo tou pe Aibivous Gykous, n ugn v oroimv
kabiotatar e§aipeukd mapovoa, 1600 aodnti mou
oxedov “mavetar” pe 1o pdu. Opiopéves elKOVes
katadapPdvoviar e§odokrfipou amd tnv
KATaoKeuf, otnv onoia o A10s oxkiaypagpei
agevos Tov mMAoUTO TV S1aKOOPNUKMY NS,
apeépou v vroPadpion ms Adym tou Xpdvou
KAl 1V puoikdv otoixeiov. O Basilico Sev
npooradel va “meprypdyer” - dmws ouvéPaive ota
poTa otddia s POIOYPAPIKAS TEXVNS - QUTES TS
emPAnukés Kataokeués, ahhd éxovias efetdoet ta
elOpavota onpeia tou 0UYXPOVOU XMPOU,
avupetmizet pe ékdnin evbupia tov pvnpelaxkd
xapaktpa tou Oéparos mou tou mpoteivetat. Ki
ev éxel apérer evapons Kai mhéov aidvas Kat
éxel emkparioel n Pefaidra 6u n pooypapia
eivar mpwtiowws zampa dooyns, n xard pEIOIO
pwtoypdpion mapaxdpnoe m Oéon s oe mo
mAQYIES OIMUKES YoVies, otn poroypdpion ard ta
yndd A amd ta xapnhd, oe ywvies mou
TAPAPEVOUV TIAVIAa avAAappes Kat eKAETTUONEVES,
IOV pas emIpENOUV Opms tavtdxpova, va
Katavonooupe tov 1poro SidpOpmwons 10U XHpou
Kat va avaitooupe tous akavBous pras
xopovidas. O Basilico taiBever otov xppo s
efepeuvnifs s QuOIKAS torobeoias, ujdvel 10
Préppa, avePaiver ta okalondua kai Siver to
nepiypappa pras AAyns mpos 1o €8agos,
eykataleiner us S1adpopés mou mpoteivoviat
0TOUs toupiotes Kar Kat’ avtdv tov 1pomo
avakaAUImel €K VEOU ta mepipnpa pvnpeia, tov
OTIoimV 01 KO1VOTUIIES PpWTIOypaQioeLs, Mou
enavalapPdvoviar ous Kapt-mootdh, katéin§av

parking areas and the muddled zones of the
urban peripheries, has once more been filling his
frames with masses of stone, whose texture he
renders extremely real, almost palpable to the
eye. Certain pictures are entirely occupied by the
structure on which the sun outlines both the
richness of the adornments and the damage
caused by time and the forces of nature. Basilico
does not attempt to 'describe' these imposing
buildings, as was the case in the early years of
photography, but rather, after having explored the
frailties of contemporary spaces, he joyfully
confronts the monumentality of the proposed
motif. Basically, more than a century and a half
has gone by and the certainty remains that
photography is above all a question of
perspective; the frontal view has to a great extent
given way to more lateral camera angles - high
angle shots, low angle shots, always light and
refined, yet allowing us to understand at once
how space is organised and to perceive in detail
the acanthi that crown the column capitals.
Basilico travels in space; like an explorer in
physical confrontation with the site he lifts his
gaze upwards, climbs to the topmost level and
sketches a view looking towards the ground; he
diverges from the paths recommended to tourists
and so reinvents the famous structures whose
clichéd reproductions, reiterated on postcards,
have served to conceal the complexity of reality.
One of the principal pleasures of this invitation to
share harmoniously in a monumentality that we
have often forgotten stems from the fact that we
always sense the presence of the photographer in
the work. He allows us to accompany him in his
work and establishes between us a bond, which is
entirely lacking in the photography of the 19th
century.

When they desired to bring to our attention the
monumentality of a place as well as its scale, the
photographers of the past used a person in their
pictures who appeared minute when placed next
to the structure they wished to photograph.
Basilico, on the other hand, presents us with
places in which man is totally absent, but the

va pas anokpiyouv v MOAUMAOKOINIA TOU
npaypauxkol. Mia ano us npotes Xapés autis s
npOOKANONS VA POIPAcTOUpe AppoviKd Tov
PVNpelakd Xapaxktpa mov ouxva Anopovolye,
oeihetal oto yeyovos 6u mavia aiodavopaote
my Iapouoia tou gotoypdpou oto épyo. Mas
EMTPENEL Va TOV 0UVOSEIOOUE 0TV €pyaoia tou
eykadiotdvias avdpeoa otov i610 Kai epds, éva
eibos "ouvevoxas" mou arouoiaze MAAP®S ard m
QOIOYpapIKn €xvn tou 190u aidva.

‘Orav 10edav va pas emonpavouy 1ov pynpetaxd
Xapaxtipa evos tOMOU KAl MPOKEIPEVOU va pas
SeiSouv tnv xhipaka, o1 potoypdpoi tou
niaperbovios oupreptadppavav omy poroypapia
Kat évav avlpo, ou pavotav PIKPOOKOTIKOS
PIPOOTA OUS KATAOKEUES TIOU pOTIOYpaP1zav. Xus
potoypapies tou Basilico o avlpwnos eivar
eviehds an@v. H hemétnta v Siafabpioenv
oV TAGVOV, 01 TIPOOIITIKES OV €MAEYEL, TO
yeyovos 6u Sivel onpaoia ous Aermopépeies tou
nepiBdhhovios (and v mapovoia Prdomons ota
epelma - o vous pas olyoupa avarpéxel ous
npdtes pwroypapies tov nupapidmv s
AryUmtou i tous vaous tou Angkor - s ta
oto1Xeia ToU 0UYXPOVOU AOUKOU TOMiou) pas
ermtpénet va avuingBolpe mipms us avaroyies.
H Settepn andSeién, mou ouvibms emruyxdverar
pe Siarprukés enepPdoets, eivar 1 du @ apxaia
pvnpeia avAKouv Kai otny 0oxn pas. Oupopaote
tov oo e tov oroio o Basilico, 1dn and us
IpOTES PWIOYPAPies TOU AOUKOU TOMiOU,
oupmepiéhaPe oto mhavo tou ta nhekipikd
kar®Sia kar us SiaPdoets mezdv, otorxeia ta
omoia o1 mep1ooltEPOl  PMIOYPAPO!L
npoorafoioav va anopuyouv. Luvexizel pie mv
iS1a 81d0eon kai zonpdda, emtuyxdvovias va
oupmepiAdPer minBdpa otoxeimv s ovyxpovns
vrtoSopfs oe gotoypagies s apxaias
kAnpovopids. Ta otorxeia autd, e§aAlou, avikouv
oe 81Gpopes eMOXEs Kal as amokaAlmiouy,
avtiotoixa, S1Gpopes MUXES TS 1010pias v
pvnpeiov. Mopoupe va evionicoupe apxaia
ovotdpata akuoidmwv mou amaydpevav tn
Sighevon adhd kal mo mpdoPata otoixeia, Grms
ouotApata poTopou pe mpoPolels, onpelakd

finesse with which he gradates the levels, the
perspectives he chooses, the fact that he makes
the most of details in the environment (ranging
from vegetation among the ruins - the first
photographs of the Egyptian pyramids or the
temples of Angkor obviously come to mind - to
elements from the current urban context) make
us distinctly aware of the proportions involved.

The second piece of evidence, achieved by
discrete touches most of the time, is that the
ancient monuments also exist in our time. One
recalls how, from his very first urban
photographs, Basilico knew to include electrical
wires and pedestrian crossings, which most
photographers tried to avoid. He has continued in
the same vein and with the same panache,
successfully including a multitude of
contemporary symbols when composing his
visions of ancient heritage. Moreover, these signs
belong to many different periods and
consequently reveal to us details of the history of
these monuments. One can pinpoint former
systems of chains prohibiting entry, as well as
more recent elements, such as lighting systems
with floodlights, spotlights, and even electric
circuit boards, electric wires or sound systems, all
often more absurd or out of place than
anachronistic. One could even make a delightful
list of traffic signs. These would include those
directing visitors within the site itself (an arrow
indicating that we need to climb the stairs, seat
numbering for performances, whether bull fights
or other, or perhaps an exit sign) as well as those
in the city where the monuments are found, if this
be the case.The use of road signs and markings,
with solid or broken lines, signposts, arrows and
pedestrian crossings, is under perfect control,
never overdone and sometimes amusing; yet it
tells us, with a rare efficacy, the state of these
monuments today, in a city precinct where the
automobile reigns supreme, forging a blatant
chemical attack on the ancient stones.

The presence of monuments in their
contemporary environment is unceasing in this
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QoTopd, nhekipikd Kifdua kai nhektpikd
kKah®S1a A NXNUKES eyKataotdoets, mouv eivat
ouxva mep1oodtepo mapdhoya Kai mapeioakta
napd avaxpoviouxd. ©a pnopovoape enions va
kataypdjoupe évav e§aipeukd kardhoyo e
ninpogopiakés mvaxides: autés mou
KateuBivouv Tov emOKEMN 010 E0MIEPIKO TOU
pvnpeiou (yia mapddetypa, éva Béhos mou Oeixver
ot Oa mpémer va avéfoupe tn okdia, tnv
apiBpnon twv kabiopdrwv yia ta Oedpata -
taupopaxies fi Ghha — it v évdet§n s e§680v),
omws ka1 autés tou Sipou, dmou Ppiokovial ta
pvnpeia, epooov undpxouv tétotes mivakides. H
xpfion ws odikAs oApavons, pe v amii i
Siakexoppévn Siaypdppion odootpopdiov, Us
mvakides, ta Péin kar us SaPdoers mezaw eivar
ayoya eleyxopevn, MOTE KATAXpNOUKA, eviote
SiaokeSaouxi Kat pas Oeixvel, pe pia ondvia
anoteheopaukdmna, oe u kardotaon Ppiokoviai
ofipepa ta pvnpeia péoa oe pra méAin Orou ta
autokivnto Paothedel, yeyovos Tou mpokakei évav
npopavia xnpikd pavpauocpd ota apxaia
pvnpeia.

H xataypag wv pvapeiov péoa oto o0yxpovo
nepipdhdov tous eival adidlermn o auti
PIOYpapIki ourkoyn, dtiou eSepeuvaviat, HSixms
ixvos vootahyias, ta apxaia epeima evos
HOAIOPOU TIoU Xd0nKe, evos TIOAUOPOU erndve
otov onoio ompizetar n 1otopia pas. [péner va
Solpe mpooexukd 1o mepiypappa v mhdvou,
auté s amdiuns akpifeias tou Basilico. O
Basilico yvwpizer ndpa modd kakd - oe avtifeon
pe v Jeudaiobnon evos Bewpnuxd “dyoyou”
mhdvou, 1o omoio éxet anoyupvmOel and kdde
ototxeio nou Oa fAitav evoxANTKO yia 10 KeVIPIKO
Oépa - 6u ta otoixeia exeiva mou eviote Ha
propoloav va eppaviotolv os otiypata fi
“atéhetes”, eivar autd mou mpoodidouv tov mouto
Kal v TOAUIAOKOTNTA Tns eikovas. Kar' autdv
oV TpoIIo, N TIAPOUoia evos OTIAOU pOUOHOD OTo
pdbos 1 pas oxdpas owmv dxpn, pas unevhupizel
my Iapouoia 1oV oUYXpPOvmV KATaOKeUOV Kdai
pas tomobetel oe éva mepiPdrdov, ou amoteheitat
and éva mhouoto oGotnpa otoixeimv tns
oUyXpovns €N0XAS.

collection of photographs, which explore, without
a trace of nostalgia, the monumental remnants of
a vanished civilisation, on which our history is
based. One should pay careful attention to the
perimeter of Basilico's pictures, in which extreme
precision has been employed. He knows perfectly
well that, contrary to the illusion that a picture is
'perfect’ only because it is free of any element
that could draw attention from the principal
motif, that which may sometimes appear to be a
blemish or 'imperfection' is what lends depth and
complexity to the picture.Thus, the presence of a
street lamp in the distance, or a fence on the side,
makes us aware of the existence of contemporary
structures and places us in a context, which forms
a learned system of temporality.

Having greatly explored the problems entailed in
the photography of spaces, Basilico here too
pursues this quest, enriching it with a reflection
which he has already broached, in Rome for
example: a reflection on time, or the periods of
photography. Evidently, the presence of a car (one
is enough) or useless tags on old stones tells us,
much in the same way that a traffic circle, a no-
parking sign or a headlight would, that the
photographs were taken today. Also evident is the
fact that the presence of tiers indicates, to this day,
the perennial nature of sites as the places where
performances are held, and their link to the
primary purpose of the ancient theatre. And it is
also obvious that the presence of plastic covers -
wonderful magnets of light - points to the
contemporary work of archaeologists, yet work
which takes place in relation to time, the work of
research, which strives to understand and even
revive a very distant past.

From an architectural detail, trapped by silver salt
crystals in split-seconds, we can see at once that a
monument dates back many centuries, that time
has had a hold on the stone it has worn away,
leaving its mark on it,and that photography, by its
very nature, has transformed that image into an
eternity in which time is no longer the same as
that which we measure with our watches. To

O Basilico, ou éxel 1000 TOAY e§epeuvioer TS
potoypaikés mpofAnpatikés tou xX@pou,
ouvexizer e8® auUV TV €peuva epmAOUTIZOVIAS
mv pe pia naparipnon mov ékave Adn mpo
KaipoU — ot Popn yia mapddetypa — avapopikd
pe Tov XpOvo Al Tous XpOvous s Goroypagias.
Eivar mpogavés ou and v napovoia evos (kai
pOvVO) autoKIvATou, TV dxpnotmy onpdtay ous
apxaies métpes, OIWS Kat pias mvaxidas
UMIOXpemUKAS KUKAIKAS Stabpopns, arayopeuons
s otdBpevons A evds  mpoPoléa,
katadaPaivoupe 6u n AMYn 1V GOOYPAPIOV
€ytve onpepa. Eivar emions mpogavés ou n
napovoia kepkidwv pas Seixver kai onpepa
ak6pn v adidheimin XpAon 1V XOpmv ®s
wnov Oedpatos kabds kar n oivOeon tous je
v KUpia anootori evos apxaiou Oedrpou. Eiva,
axopn, mpogavés Ou ta macuxd oréyaotpa,
eSaipeukés poronayides, paptupotv mv epyaoia
OV 00YXpOveV apxaioddymv, mhnv Opms oe
ouvapmon pe Tov XpOvo, autdv s €Peuvas, Tou
npoonadei va xatavofioer kar pdiiota va
apunvioer éva anatato mapehdov.

Ye [1a apXIteKTOVIKA AEMopépela, mou péoa oe
Aiya exatootd tou Geutepodémou puiakizetar
0T0US PIKPOOKOIIKOUS KOKKOUS TOU apyupou
otip, Oa Stafdooupe tavtdxpova du mpokertal
yia éva pvnpeio nhikias morrGv aidvav, Ou o
xpovos dpnoe avesitnia onpddia phopds endvm
omyv nI€pa xar Ou n pwroypapia ek pUOEmS
torofetel v elkOva avth oe pia aiwvidinta,
omou 0 xpdvos Sev efvar autds Tou pepolpe pe
ta pohoyia pas. Ipokeipévou ta onpddia s
00yXpovns enoxns va yivouv akopn mo ouvoeta,
Ba apkoloe o Koppods evos mAatdvou oe IPMIO
mAavo va pas OeiSer v mapérevon pool aidva,
fi akOpn, n TO1PeVIEVIA IPOOOYN evOS OmuOU s
Sexaetias tou '70 va katadeier 10 mpdoPato
naper0ov, pia avapvnouki midka apepmpévn
otov Frédéric Mistral to Atydtepo mpdogpato
naperBov kat évas ayoyods apSevons, mou
Sexdownke miom and pia apxaidnta, épxetal va
pas Bupioer 1o x0es, dote péoa v id1a
pwtoypapia va mapaxOel pia 1hyyiodns
OUYKATOIKNON OAMV TV EMOXMV.

make these temporalities even more complex, it
will suffice that the trunk of a plane tree, in the
foreground, evokes memories of half a century
gone by, or that the cement facade of a house
built in the seventies impresses upon us a more
recent past, that a commemorative plaque
dedicated to Frédéric Mistral announces a slightly
more distant past and that a hosepipe forgotten
behind an antiquity calls to mind the day before,
for there to be a vertiginous cohabitation of
different times in one picture.

Only photography is capable of such complexity
when dealing with time: by extracting from time
an infinitesimal sequence, it places us in an
illusion of eternity that is capable of gathering or
keeping track of all the times that have had an
impact on the instant portrayed.

Behind his impeccable renewal of perspective,
which he brought about through his photographs
of 'antiquities', I experienced, as I have only rarely
done, that sense of exploring time in a
photographic work in progress, by following
Gabriele Basilico through Provence at the start of
the millennium. It was certainly - and this is a
major stake in the relationship between aesthetics
and ethics - the only way of avoiding the traps of
nostalgia and attachment to the past.And it was
also a remarkable opportunity to reflect, in
essence,on the enigma of time in photography,an
enigma which we truly need philosophers,
together with scientists, to shed light on at last.

This enables us to better understand the anxiety
that seizes us before a view of the entrance of the
Arles Amphitheatre by night, a view as frontal as
those of the 19th century, yet captured from
below and readjusted by means of a skilful tilt of
the camera, and which allows us, at the same
time, to perceive the monumentality of the
structure rising above a flight of steps recently
constructed, sheets of metal in the foreground
and the posters advertising an upcoming event.

Christian Caujolle



Movo n gatoypagia eivar kavi yia pia €tola
noiumhokOtnta oe 0xéon pe 10 Xpovo -
apaip®dvias and avtdv pia ameipoerdxion
arkniouxia, pas torofetel oe pia YeudaioOnon
s awvidmntas kavis va AdPer i va Siatnphocer
10 ixvos 6hov tov xpovev mou Piwoe n
(QOIOYPAPIKA OUYPA.

[Tiow and myv ayoyn avayévvnon tns droyns mouv
péget n patoypagia mepl “apxaiov”, fimoa autiv
n ondvia aioBnon e§epedvnons tou xpovou péoa
and 10 Pooypapikd épyo tou Gabriele Basilico
yia mv TpoPnykia ous apxés s xthietias. Hiav
avappioPimta - kai €5@ eival 10 OUGIAOTKO
SiaktPevpa v oxéoeav petafl aiobnukis kai
nOikAs - o povos pdmos Siaguyns amd us
nayiSes s vootadyias Kai s npookdAlnons
oto maperfov. Anotéheoe, tavtdoxpova, pa
aSioonpeimn evkaipia va avakoyiotolpe oty
pdsn 1o aiviypa tov poToypagikmv enoxov, éva
aiviypa yia to omoio undpxer peydin avdykn
ovzhtnons peta§i 1ov prAo06pmV Kai tov
EMOMPOVOV TIPOKEIPIEVOU, eMTELOUS, va AUDE.

To yeyovos autd Oa pas emtpéyer va
Katavonooupe Kahitepa to 6€0s moU pas
npokalel n vuxtepivi droyn tou Oedtpou s
Arles, pia vuxtepivii drioyn 1000 petomKA 600 Ki
autés tou 19ou aidva, ou €xet opms AngOei and
ta xapnhd pe éva emde§io yopiopa ou omukou
Oakdpou empénovids pas va avuinpOolpe
TauToOXpOvVmS TOV pvnpelakd Xapakinpa ms
KAtaoKeuns, mov vj@vetar endve amno ta
oUyxpova okahid, us petarAikés mhdkes s
aopaitou oe PO MAGVO Kai us S1apnpioukes
agioes y1a pia enikeipevn napdotaon.

Christian Caujolle

GABRIELE BASILICO
An6 w oeipd Provincia antiqua /From the series Provincia antiqua
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VASCO ASCOLINI

Evocazioni con rovine

O xabévas mou pmopel va kpatd pia
QoToypapikn pnxava, proopel va n
xpnotporotioer yia va anobavatioer autd mou
Bpiokovtar pripootd otov pakd, mnv Opms povo
évas kahAéxvns, Orms o Vasco Ascolini, priopei
emmiéov Kai va eppnvedel autd mou Prémel. Oa
Atav  opdipa  va emxeipicoupe va
anopuBornomooupe auti  ondvia kavotnta,
pia otviopn 6pws avapopd Sev Ba Atav
mheovaopds. Avapgifoka, o eviunooiakds
XAPAKINPAS TOV QOIOYPAPIAV TOU Yid TNV
apxttektovikn pas Oupizer tous mvdkes
eyKatalelppévov Kupiov pe mapagevo gpovio Kat
anokoopo pouopd tou de Chirico. H eviinmon
ou Snp1oupyouV €xel ArOKAAEOTE] IETAPUOIKY
ut6 v évvota 6u umepPaiver us amhd kar povo
(PUOIKES TITUXES OTIOI0USATIOTE XMPOU, APAVOVIAS
pia adioparn aiobnon kataxBOVieY puoUKGOV Kat
otoixelpévav oveipov. To yeyovos ou autd Sev
aroteloUoe v apXIKA évvola Tou Opou pIopei
66 va eivar anopactouxhs onpaocias. ZuvéPn pia
Qopd, ota épya tou ApIOTOTéAN, Ta pETayeVEDTEPT
TV OUYYPappatov t1ou Iepi Gpuotkns Onou Ovims
aoxoholviav pe kdmoies amd 1s Pacikés

Anybody who can handle a camera can use it to
record the sights he encounters, but only an artist
such as Vasco Ascolini can also use it to interpret
what he sees. It would be a mistake to attempt to
de-mystify this rare ability, but a few words may
not come amiss. No doubt the striking character
of his architectural photographs owes something
to our memories of de Chirico's paintings of
desolate buildings in strange settings and
uncanny light. The impression they make has
been called "Metaphysical" in the sense of going
beyond the merely physical aspects of any scene,
hinting at sinister secrets and haunting dreams.
That this was not the original meaning of the
term may be deciding the point.It had once been
applied to those writings in Aristotle's canon
which carne after his books on physics and were
indeed concerned with some of the ultimate
questions a philosopher can ask. Questions about
the nature of being and the origins of the world.
Maybe it is this questioning mood; this feeling
that we cannot take the world de Chirico paints
for granted that justifies the label. But it would
mean vastly to underrate Vasco Ascolini's

epothoets, mou Ba prmopotoe va Béoel évas
P12600¢p0s. Epwtioers avapopikd pie t ¢pion ms
Umap&ns kat t yéveon tou kOopou. Miopei to
ototxeio ekeivo, mou Sixatokoyel auvtd tnv
eviinmon va eivar autil n Siepeuvnuxi 81dBeon,
auth n aioBnon 6u Sev propoupe va Bempolpe
tov K6opo nou zoypagizet o de Chirico ms
SeBopiévo.

[TAnv 6pws, Ba vnoupovoape ndpa moAl 1o
emiteuypa tou Vasco Ascolini edv anodidape v
eniSpaon ns potoypapias tou pévo o1o
napadetypa tou de Chirico. O zawypdgos
prnopotoe va Snpoupyfoet t SikA T0U OveIpIKA
oknvi Kat mhaopaukd eouopod. O gotoyplgos
Seopedetar and autd mou propel va anodmoel 10
potifo tou. TIds propel va 1o kdvet va ekppaotei
0€ autoUs Tous acuvidiotous tovous; I1Ms propei
va to kdvet va gaiverar 16co mapddevo xai
emPAnuxko;

Autol tou €idous 1o Pimpa Atav yvwotd otous
(ux0AGYOUS TIOAU TIpIV amd 1a €pya Zmypagikis
tou de Chirico. O1 yuxod6yor tv ovopdzouy
qIapappoolvn / anogEvmon» XpNotpooImvias
m 2é§n OX1 pe v évvola pe v omoia n
xpnotponoioly o1 Map§iotés, ardd pe v évvota
s YuxondOetas. [Ipokertar akpiPds yia mv
Kardotaon Kard mv Onoid ta OKeia avukeipeva
tou mepiPdrdovids pas gpaiverar va Xdvouv
QuotokoyikA tous uvmdotaon Kai pas
EVIUTINOIAZOUV 0aV Va Td aVUKPIZOUPE Y1a TIp@In

¢Qopd.

‘Exet kataSerxOel 6u Sev eivar moiv §okoro va
SnproupynOel pia avaroyn Yuxiki kardotaon oe
oxéon pe tn yhdooa: Sokipdote va meite
enavarapfavopeva pia ouvidn A&n Omos «apon,
apyd Kat Xopis va otapatioete s va VOINOETe
ou o fxos éxel aroouveel and to vonpa. To
nos aobavopaote autdv tov mapdsevo fxo, ou
napdyet n yA®OOQ Kat ta XefAn pas, mapanépel
dpaye owmyv epmelpia mov eixape €ms 1Hpa oto
puaid pas; Tpokeral yia autol tou eidous v
aviibpaon, aneipws peyeBuopévn mou priopei va
pas emnpedoet 6tav Prémoupe epidhtes i Grav

achievement if we attributed the effect of his
photography simply to de Chirico's example.The
painter was able to create his own dreamlike
scene and his own unreal illumination; the
photographer is bound by what his motif can
yield. How can he make it speak in such
unaccustomed accents? How can he make it look
so strange and portentous?

Psychologists have been familiar with this type of
experience long before de Chirico ever painted.
They call it "alienation" - using the word not in
the sense in which Marxists use it, but as the
description of a morbid state of mind. It is
precisely the state when the familiar objects of
our surroundings seem to lose their normal
appearance and impress us as if we had never
seen them before.

It has been shown that it is not too difficult to
produce a similar mental state in relation to
language: try and repeat a familiar word such as
«capo» slowly and without stopping till you feel
that the sound has detached itself from the
meaning. How we feel, has this peculiar noise we
make with our tongue and our lips come ever to
refer to the experience of a head? It is this kind of
reaction, infinitely magnified that may affect us in
a nightmare or in moments of stress, and it is this
reaction also that Vasco Ascolini's photographs
can arouse.To do so, he exploits the most basic
characteristic of photography, the fact that it
arrests and isolates. Inspecting a building in real
life our eyes hardly ever stand still even when we
do not move. Moreover we perceive the
architecture in the context of life, the life for
which it was built: the roof is meant to give
shelter, the windows open vistas, and the steps
offer access. Any moment our eyes can wander
around to confirm our reading while isolation
will imperil this comfortable assurance.To be sure
not every photographic isolation of an
architectural motif will lead to alienation. If it did,
the illustrations in histories of architecture would
all rival Vasco Ascolini's photographs.They do not
and that for the reason that they stand in an

111



éxoupe dyxos, akkd kKai n aviidpaon mou
HIOpOGV va MPOKAAEOOUV O1 POIOYPAPIES TOU
Vasco Ascolini. [ta va to metdxet autd o Vasco
Ascolini e§epeuvd 1o Pacikdtepo yvdpiopa wms
patoypagias: o yeyovos 6u ovhhapPdver kai
anopovovet. Otav eSetdzoupe 0xohaouxkd éva
Ktip1o otav mpaypauxi zof, ta pdua Dol
ondvia pévouv akivnta akopn ki otav Sev
kivoupaote. Emmhéov, avuhapBavopaote ty
@PXITEKTOVIKA 010 TTAGIO10 TS ZMNS, jias zons yia
v ornoia éxet SnpioupynOei: n oyn evvoeital 6u
napéxet mpogUladn, ta mapddupa ehedlepn Oéa
kai ta okaromdua mpdoPfaon. Kabe ouypi ta
pdua pas propoiv va meptmhavnBoiv yia va
emPefaidoovy autd mou avuhapPavopaote, eve
n anopéveon Ba Oéoer oe xivluvo auvtiv
Bolikit aopdieia. BéPaia, kibe potoypagiki
anopdvmon apxitektovikod potifou Sev odnyei
oe ano§évmon. EGv ouvéfaive autd, Ghes ot
Qwrioypagies oe ouyypappata totopias wms
Apxttektovikils Oa aviayovizoviav us
proypapies tou Vasco Ascolini. Autd opms Sev
oupPaivel, eneldi oxetizovial pe 10 MVEUPATIKO
ka1 OX1 jie 10 ouykivnolakd mepifdiiov.
Yndpxouv yia va pas urevBupizouv tav 1otopia
Kar tm xXpAon KAmoias apXiTeKTOVIKAS
texvotpomias. H koA@va xpnotpevet yia va
otnpizet 10 Pdpos, 10 mapdBupo yia va praiver
Qs xat aépas. H anopdvmon, ou emuyxdavet o
Vasco Ascolini, arootepei and autd ta avukeipeva
m ouvidn Aertoupyia tous. O tPOTIos Jie TOV O1I0io
0 Vasco Ascolini propei va amofavatizer v
axktvnoia kat t pova§id evos xupiov, 6mou
oudiinote priopel va oupPel, anotehel ev éhel kai
10 PUOTKO TOU.

E.H. Gombrich

intellectual rather than an emotional context.They
exist to remind us of the history and the use of an
architectural form.The column is meant to carry a
weight, the window to let in light and air. The
isolation, which Vasco Ascolini achieves strips
them of their familiar function. How he can
capture the stillness and loneliness of a building
where anything might happen is ultimately his
secret.

E.H. Gombrich

VASCO ASCOLINI
Bepolivo, 1999, Mouoeio Tlepydpou / Berlin, 1999, Museum of Pergamum
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VASCO ASCOLINI
Abiiva, 1998, Nads tou Aia / Athens, 1998, Temple of Zeus

VASCO ASCOLINI
Abiiva, 1998, Apxaiokoyikd Mouvoeio / Athens, 1998, Archaeological Museum



VASCO ASCOLINI

Bepolivo, 1999, Mouoeio Tlepydpou / Berlin, 1999, Museum of Pergamum

VASCO ASCOLINI

Arles, 1999

117

116



118

Metappdoets: Thdoonpa-Werheim
Empéheta éxSoons: [idvvns Zrabdros
rxebiaopos: Red Creative
Aaxopiopoi, empéhela mapayoyis: De Novo
Extinwon: Grapho
BifAioSeoia: Tpikahidpns

Translations: Glossima-Werheim
Text and photo editing:Yiannis Stathatos
Design: Red Creative
Color separations, production: De Novo
Printing: Grapho
Binding: Trikaliaris

119



120



